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Témata

Topics

s Podzemi a podsvéti: mytus, symbol a realita
19. stoleti

The Underground and the Underworld: Myth, Symbol,
and Reality of the 19th Century

s Bedrich Smetana a souvisejici odkazy

BedfFich Smetana and Related Issues

s Vyroci slavnych

Anniversaries of Famous Personalities

Nad festivalem prevzali zastitu:
Under the auspices of:

e ministr kultury Ceské republiky
Minister of Culture of the Czech Republic

e hejtman Plzenského kraje
Governor of the Plzeti Region

e primator mésta Plzné
Mayor of the City of Pilsen
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Kalendarium

Calendarium

26.2.2026 — 19:00 — MB
Rossini Gala
& Marina Viotti

Zahajovaci koncert festivalu
Smetanovské dny

Opening Concert of the Smetana
Days Festival

27.2.2026— 17:00 — DH
Muzikantska nadéje

Chance for Young Musicians

5.3.2026 — 19:00 — DJKT
Weber 200 - zrozeni
a cestaromantika

Weber 200 - the Birth and
Journey of a Romantic

6.3.2026— 17:00 _
— Domazlice, ZUS J. JindFicha,
refektar

Muzikantska nadéje

Chance for Young Musicians

7.3.2026 — 17:00
— Klatovy, Jezuitska kolej

Muzikantska nadéje

Chance for Young Musicians

9.3.2026 — 19:00 — DH

Smetana Reborn
- klavirni Ma vlast

Smetana Reborn - the Piano
Version of My Country

10.3.2026 — 19:00 — DH
Kdyz hudba umlkne
& Marek Kozak

When the Music Stops
& Marek Kozak

11.3.2026 — 19:00 — DH
Jifi Houdek
& Collegium SOCR

Jifi Houdek & Collegium Prague
Radio Symphony Orchestra

Klasika klasiky...
The classic of classical music...

12.3.2026 — 18:00 — MB
Prehlidkovy koncert
ZUS Bedricha Smetany

Festive Concert of Bedfich
Smetana Primary Art School

16.3.2026 — 19:00 — CRo

Balada pro banditu
Ballad for a Bandit

17.3.2026 — 19:00 — DH
Jitka Molavcova

- Laska to nejsou

jen pismena

Jitka Molavcova

— Love Is Not Just Letters

18.3.2026 — 19:00 — KSB
Schola Gregoriana
Pragensis

Todie a prameny, listovdni
hudebnimi rukopisy
stiedovékych Cech

Faces and sources, leafing through

the musical manuscripts
of medieval Bohemia

19.3.2026 — 19:00 — MB
The Sound of Epic
Anime & PF

21.3.2026 — 19:00 — DJKT

Certova sténa
& Bedrich Smetana

The Devil‘s Wall
& Bedfich Smetana

22.3.2026 — 15:00 — DH
Cisarav slavik
& Trojanovo trio

The Emperor‘s Nightingale
& Trojan‘s Trio

23.3.2026 — 19:00 — DH

Krystof Kohout
& Petr Novak

24.3.2026 — 19:00 — DH
Fibonacci Quartet



25.3.2026 — 19:00 — KSB
Kacerkova & Vrabec

& katedrala

sv. Bartoloméje

Kacerkova & Vrabec
& St. Bartholomew*s Cathedral

26.3.2026 — 19:00 — DH

Pévecké gala z Basileje
Singing Gala from Basel
Piibéhy ldsky a Zivota
- od Schumanna ke zlaté
ée Broadwaye

Stories of love and life
- from Schumann to the golden
age of Broadway

27.3.2026 — 19:00 — DJKT

Tamerlan
& Josef Myslivecek

Il gran Tamerlano
& Josef Myslivecek

29.3.2026 — 16:30 — CRo
Hakuna Matata

30.3.2026 — 19:00 — DH

Karvay & Hagen
& Turnovsti

Karvay & Hagen
& the Turnovsky’s

31.3.2026 — 19:00 — DH

Rudin & Rummukainen
& Kusnezow
& klavirni trio

Rudin & Rummukainen
& Kusnezow & Piano Trio

1.4.2026 — 19:00 — DH

Czech Slovak Cello
Quartet

7.4.2026 — 19:00 — DH
Plzensky Orfeus

8.4.2026 — 19:00 — DH
Integra Quartet

9.4.2026 — 19:00 — MB
Carmina Burana

Stahneéte si festivalovou
aplikaci a budte v obraze

Download the festival app and stay in the loop

Stazenim aplikace ziskdte Fadu
bonusy od nasich partnerd.
Tésit se mouzete napriklad na:

e 50% slevu na vstupné
do Zdpadoceské galerie v Plzni

*  10% slevu do Besedy 1901

e 10% slevu do Zastavky Merlot

*  10% slevu na nékup v Bohemia Sektu
(e-shop i showroom ve Starém Plzenci)

*  15% slevu na ubytovani v hotelu
Courtyard by Marriott Plzen

By downloading the app you
get a range of bonuses from our
partners. You can look forward
to, for example, the following:

¢ 50% discount on admission to
Gallery of West Bohemia in Pilsen

¢ 10% discount at Beseda 1901

e 10% discount at Zastdvka Merlot

*  10% discount on purchases
at Bohemia Sekt (e-shop and showroom
in Stary Plzenec)

e 15% discount on accommodation at the
Courtyard by Marriott Pilsen hotel

Carmina Burana
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Doprovodné akce

Accompanying Events

14.2.20226 — 16:00 — U Branky
Masopust, masopust, jen mé€ holka nevopust...

Carnival, carnival, just don‘t leave me, girl...

26.-28.2.2026 — Zapadoceské muzeum
46. Plzeniské mezioborové sympozium
46th Pilsen Interdisciplinary Symposium

27.2.-24.5.2026 — Zipadoceska galerie, Vystavni sini 13
Vystava Svét pod povrchem: jeskyné, podzemi
a podsvéti vuméni 19. stoleti

Exhibition The World Beneath the Surface: Caves, Underground
Worlds, and the Underworld in 19th-Century Art

26.2.-30.4.2026 — Studijni a v€decka knihovna Plzeniského kraje

Vystava Podzemim k pokroku
- Technické déjiny Plzné€ a Plzeniska v 19. stoleti

Exhibition: Underground to Progress — Technical History
of Pilsen and the Pilsen Region in the 19th Century

30.3.2026 — 10:00 — Konzervatof Plzei1, Dtm hudby
Interpretacni seminar

Interpretation seminar

Muzikantska nad¢je

Chance for Young Musicians

20.2.2026 — 17:00 — Blovice, Lidovy déim

27.2.2026 — 17:00 — Plzefi, Diim hudby
6.3.2026 — 17:00 — Doma#lice, ZUS J. Jind¥icha, refekta¥
7.3.2026 — 17:00 — Klatovy, Jezuitska kolej

10. 4. 2026 — 17:00 — Christ, Lidovy diim, Velky sal

12.4.2026 — 17:00 — Dobtany, Kulturnia kreativni
centrum Wolfram



Vstupenky a slevy

Tickets and Discounts

Nejjednodussi a nejrychlej3i ndkup
vstupenek uskuteénite on-line

na www.plzenskavstupenka.cz

Prodejni mista

Pfedprodej vstupenek je mozny na
jakémkoliv prodejnim misté portdlu
Plzeriskd vstupenka.

Festivalové slevy

50 % - drzitelé prokazu ZTP a ZTP/P
50 % - déti do 15 let

50 % — abonenti Plzenské filharmonie
50 % - abonenti Kruhu pratel hudby
30 % - seniofi 65+

30 % - studenti ve véku 16-26 let

Doklad opraviujici divéka k uZiti slevy
mUZe byt pozadovan i pfed vstupem
do sdlu.

Slevy se neséitaji. Festivalové slevy

se nevztahuji na pofady v Divadle
J. K. Tyla a na vystavy.

The easiest and fastest purchase
of tickets online at
www.plzenskavstupenka.cz

Sale points

Advance ticket sales are available at
any point of sale of the portal Plzeriské
vstupenka.

Festival discounts

50 % off — ZTP and ZTP/P card
holders

50 % off — children up to 15 years

50 % off — Pilsen Philharmonic
subscribers

50 % off — Circle of Music Friends
subscribers

30 % off - seniors 65+
30 % off - students 16-26 years

Document entitling the viewer to use
the discount may also be requested
before entry to the hall.

Discounts do not add up. Festival
discounts do not apply to
performances in the JK Tyl Theatre
and exhibitions.

Akreditace

Accreditation

Akreditace na cely festival
Smetanovské dny 2026 - 3.500 Ké

Akreditace zahrnuji viechny
proddvané akce festivalu Smetanovské
dny 2026 s vyjimkou pfedstaveni

v Divadle J. K. Tyla a vystav.

Akreditace je mozné zakoupit v sidle
Plzefské filharmonie po pfedchozi
domluvé.

PR manazer MgA. Michal Cejna
Karban, 602 486 635,

michal.karban@plzenskafilharmonie.cz

Akreditace jsou pfenosné
a nevztahuji se na né dalii slevy.
Festivalové akreditace a vstupenky

na jednotlivé koncerty jsou
v prodeji od 1. prosince 2025.

Maestro (4 koncerty)
1.500 K¢é
5.3.2026 — Weber 200 - zrozeni

a cesta romantika

23.3.2026 — Krystof Kohout
& Petr Novék

25.3.2026 — Ké&éerkovd & Vrabec
& katedrdla sv. Bartoloméije

30. 3. 2026 — Karvay & Hagen
& Turnovsti

Cantabile (4 koncerty)
1.000 K¢

9.3.2026 — Smetana Reborn

— klavirni Ma vlast

11.3.2026 — lJifi Houdek
& Collegium SOCR

26.3.2026 — Pévecké gala

z Basileje

1.4.2026 — Czech Slovak
Cello Quartet

Virtuoso (3 koncerty)
800 K¢

10. 3. 2026 — Kdyz hudba umlkne
& Marek Kozdak

24.3.2026 — Fibonacci Quartet
31.3.2026 — Rudin

& Rummukainen & Kusnezow
& klavirni trio
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Accreditation for the whole festival
Smetana Days 2026 - 3,500 CZK

Accreditation includes all sold events of
the Smetana Days Festival 2026 with the
exception of performances at the JK Tyl
Theatre and exhibitions.

Accreditation can be purchased at the
headquarters of the Pilsen Philharmonic
by prior arrangement.

PR manager MgA. Michal Cejna
Karban, 602 486 635,

michal.karban@plzenskafilharmonie.cz

Accreditation is transferable and
is not subject to additional discounts.

Festival accreditation/passes and
tickets for individual concerts are
on sale from 1 December 2025.

Maestro (4 concerts)
CZK 1,500

March 5, 2026 — Weber 200

- Birth and Journey of a Romantic

March 23, 2026 — Krystof Kohout
& Petr Novdk

March 25, 2026 — Ké&c&erkova
& Vrabec & St. Bartholomew's
Cathedral

March 30, 2026 — Karvay
& Hagen & the Turnovsky’s

Cantabile (4 concerts)
CZK 1,000

March 9, 2026 — Smetana the
Piano Version of My Country

March 11, 2026 — Jifi Houdek
& Collegium SOCR

March 26, 2026 — Singing Gala
from Basel

April 1, 2026 — Czech Slovak
Cello Quartet

Virtuoso (3 concerts)
CZK 800

March 10, 2026 — When the Music
Stops & Marek Kozdak

March 24, 2026 — Fibonacci
Quartet

March 31, 2026 — Rudin

& Rummukainen

Mista a adresy

Places and Addresses

CRo - Cesky rozhlas Plzes /
Czech Radio Pilsen
— Ndmesti Miru 10, Plzer

DH - Ddm hudby / House of Music
- Husova 30, Plzen

DJKT - Divadlo J. K. Tyla /
JK Tyl Theatre
- Smetanovy sady 16, Plzen

MB - Mésfanskd beseda /
Mésfanskd beseda, Great Hall
- Kopeckého sady 13, PlzeA

i Q] j]l

KSB - Katedrdla sv. Bartoloméje /
Cathedral of St. Bartholomew
- ndmésti Republiky, Plzen

SVK PK - Studijni a védeckd

knihovna Plzeriského kraje / Education
and Research Library of the Pilsen
Region — Smetanovy sady 2, Plzefi

ZCG - Zéapadoceska galerie v Plzni /
The Gallery of West Bohemia
— Prazskd 13, Plzen

ZCM - Zapadoceské muzeum v Plzni /
West Bohemian Museum in Pilsen
- Kopeckého sady 2, Plzer:
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Introductory words
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Vazeni festivalovi navstévnici, mili
pratelé uméni, damy a pdnové,

jsem moc rdda, Ze Vds mohu pozvat

na 46. roénik Smetanovskych dnd, nebof
se tak od Unora do dubna 2026 mizete
stat souédsti Zivého prostoru setkavani
hudby, divadla, literatury, vytvarného
uméni, a také soucasného mysleni.
Festival, jenz nese jméno Bedficha
Smetany, je uz nékolik desetileti

nejen pfipominkou odkazu tohoto
mimofddného tvirce, ale také otevienou
vyzvou k dialogu mezi obory, zanry,
generacemi i pohledy na svét, ktery se
neustale proméruje — a my spolu s nim.

Multioborové povaha festivalu umoziiuje
sledovat, jak se inspirace, emoce a tviréi
energie pfelévaji z jednoho uméleckého
jazyka do druhého. Hudebni a divadelni
velery nabizeji moznost nahlédnout

do srdce klasického repertodru i do
soucasné tvorby, kterd svym zpisobem
navazuje na Smetandv odkaz a rozviji
jej novymi sméry, vytvarné projekty
oteviraji vizudlIni perspektivy, jez &asto
prekraéuji rmec bé&zného vnimdni,

a tradiéni odborné sympozium doddva
festivalu dalsi rozmér - prostor pro
zamysleni, diskusi a hledani souvislosti
mezi minulosti a soucasnosti.

Mgr. Lenka Kavalova

Feditelka Plzenské filharmonie, festivalu
Smetanovské dny a Kruhu piatel hudby

Intendant of the Pilsen Philharmonic, Smetana
Days Festival and the Circle of Music Friends

Samoziejmé je i setkdni s mimofadnymi
osobnostmi: mezindrodné uzndvand
operni diva Marina Viotti nds béhem
zahajovaciho koncertu provede
nddhernymi driemi Gioacchina Rossiniho
a érou belcanta, po roce se na festival
vraci skvély houslista s pozoruhodnym
zivotnim pfib&hem Fedor Rudin i emeritni
sélofagotista Videriskych filharmonikd
St&pan Turnovsky s dcerou Julii,
vynikajici houslistkou a violistkou. Uzasné
Jitka Molavcovd ndm svymi $ansony
pohladi dusi, David Eben se spolu se
souborem Schola Gregoriana Pragensis
dotkne nasich srdci a noblesu festivalu
pfinese moderdtor Jifi Vejvoda, ktery

s ndmi oslavi i své vyznamné Zivotni
jubileum. A na samy zavér festivalu o nés
nad&asovym dilem Carla Orffa Carmina
Burana zavadi jaro a §tésténa. V tomto
pfipadé Plzefskd filharmonie spoiji své
sily s Ceskym filharmonickym sborem
Brno a Kihnovym détskym sborem.

Vé&fim, Ze leto$ni program kazdému
nabidne pfilezitost objevit néco nového
— af uz v intimnim z&zitku z koncertu,

v inspirativni debatg, v setkdni s dilem,
které prekvapi, nebo v tichém okamziku,
kdy uméni sahne do nasich vlastnich
pfib&hd. Pravé takové chvile totiz tvofi
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dolezity smysl Smetanovskych dni:
spojovat a ofevirat.

Pfeji Vém obohacuijici a inspirativni dny
ve spoleénosti krdsnych miz.

Dear festival visitors, dear friends of the
arts, ladies and gentlemen,

I would like to invite you to the 46th
annual Smetana Days. From February

to April 2026, you can become part of
a vibrant space where music, theatre,
literature, visual arts, and contemporary
thought converge. For several decades,
the festival named after Bedfich Smetana
has not only commemorated the legacy
of this extraordinary artist, but has also
been an open invitation to dialogue
between disciplines, genres, generations,
and perspectives on a world that is
constantly changing—and we along with
it.

The multidisciplinary nature of the festival
allows us to observe how inspiration,
emotions, and creative energy flow

from one artistic language to another.
Music and theatre evenings provide

an opportunity to delve into the heart

of the classical repertoire, as well as
contemporary works that, in their own
way, build upon Smetana’s legacy

and develop it in new directions. Art
projects open up visual perspectives
that often go beyond the scope of
ordinary perception. The traditional
professional symposium adds another
dimension to the festival - a space for
reflection, discussion, and searching for
connections between the past and the
present.

You can also look forward to meeting
extraordinary personalities such as

the internationally renowned opera

diva Marina Viotti, who will guide us
through the beautiful arias of Gioachino
Rossini and the bel canto era during the
opening concert. After a year, the festival
welcomes back the brilliant violinist with
a remarkable life story, Fedor Rudin, as
well as the emeritus principal bassoonist
of the Vienna Philharmonic, S$t&pdn
Turnovsky, accompanied by his daughter,
Julie, an outstanding violinist and violist.
Our hearts will be touched and our souls
soothed by the amazing Jitka Molavcovd
and her chansons or David Eben
together with the Schola Gregoriana
Pragensis ensemble. The presenter, Jifi
Vejvoda, will bring insight and nobility

to the festival and will also celebrate his
significant birthday with us. At the very
end of the festival, we will touch spring
and fortune with Carl Orff’s timeless
work Carmina Burana. In this case, the
Pilsen Philharmonic will join forces with
the Czech Philharmonic Choir Brno and
the Kihn Children’s Choir.

| believe that this year’s program will
offer everyone the opportunity to
discover something new — whether in

the intimate experience of a concert, an
inspiring debate, an encounter with a
surprising work, or a quiet moment when
art touches our own stories. It is precisely
such moments that constitute the vital
meaning of Smetana Days: to connect
and to open up.

| wish you enriching and inspiring days in
the company of beautiful muses.

Vézeni prételé, milovnici hudby a uméni,

je mi velkou cti pfivitat Vés na 46. roéniku
festivalu Smetanovské dny, ktery jiz

po desetileti patfi k nejvyznamnéjsim
kulturnim uddlostem nejen Plznég, ale
celé Ceské republiky. Tento mimoradny
festival, jenz nese jméno velikdna Eeské
hudby Bedficha Smetany, predstavuje
jedine&né spojeni hudby, védy a zivé
kultury.

Leto3ni roénik s tematickym zaméfenim
,Podzem{ a podsvéti, mytus, symbol

a realita 19. stoleti” nabizi posluchadim
i ndvitévnikdm mimofddnou pfilezitost
prozit setkani s hudbou, myslenkami

i obrazy své doby.

Festival tak zdstdvé vérny tradici
pfind3et nejen krdsu uméni, ale

i prostor pro reflexi a dialog mezi
minulosti a sou&asnosti. Od roku

2013 ma Plzeriska filharmonie est

byt pofadatelem tohoto vyznamného
festivalu, ktery vznikd v Gzké spolupréci
s fadou vyznamnych instituci, mezi nimiz
nechybi Akademie véd Ceské republiky,
Zdapadodeské muzeum, Zdpadocdeska
galerie, Studijni a védeckd knihovna

Mgr. Eliska
Bartakova

radnimésta Plzné pro oblast kultury
apamatkové péce, predsedkyné

Spravni rady Plzenské filharmonie

City Councillor of Pilsen for Culture and
Heritage Protection, the Chairwoman of the
Board of Governors of the Pilsen Philharmonic

Plzefského kraje & Konzervator Plzen.
Pravé tato spoluprdce odbornych,
vzdélavacich a kulturnich instituci davé
festivalu jeho hloubku a prestiz, stejné
tak jako tradiéni Plzefiskd sympozia

k problematice 19. stoleti, kterd jsou
propojena s festivalem Smetanovské dny
od pocatku jeho existence.

Program leto$niho roéniku opét potvrzuje
mimofrddnou uméleckou Groven festivaly,
od dél italského bel canta a slavné
Carminy Burany Carla Orffa, pres
osobité interpretace Smetanovy tvorby
az po souéasné hudebni projekty, které
objevuiji nové dimenze uméni.

Jménem statutdrniho mésta Plzné bych
rdda na zavér podékovala viem, ktefi se
na pfipravé a realizaci festivalu podileji
— organizdtordm, umélcdm, partnerim

i ndvstévnikim. Diky Vam viem zUstavaiji
Smetanovské dny Zivym dikazem toho,
ze kultura mé v nadem mésté pevné misto
a ze jeji kofeny sahaiji nejen do historie,
ale i do srdci nds viech.

Pfeji Vam krdsné zdzitky, inspiraci

a radost z uméni.
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Dear friends, lovers of music and art,

It is my great honour to welcome you

to the 46th year of the Smetana Days
festival, which has been one of the most
important cultural events in Pilsen and
the Czech Republic for decades. This
extraordinary festival, named after the
great Czech composer Bedfich Smetana,
presents a unique combination of music,
science, and living culture.

This year's edition, with the theme
.Underground and Underworld,

Myth, Symbol and Reality of the 19th
Century,” offers listeners and visitors an
extraordinary opportunity to experience
their time’s music, ideas, and images.

The festival thus remains faithful to its
tradition of showcasing the beauty of
art and providing a space for reflection

and dialogue between the past and

the present. Since 2013, the Pilsen
Philharmonic has had the honour of
organizing this important festival, which
is created in close cooperation with
several important institutions, including
the Czech Academy of Sciences, the
West Bohemian Museum, the Gallery

of West Bohemia, the Education and
Research Library of Pilsen Region,

and the Pilsen Conservatory. This
cooperation between professional,
educational, and cultural institutions
lends the festival its depth and prestige,
as does the traditional Pilsen symposia
on 19th-century issues, which have been
linked to the Smetana Days festival since
its beginning.

This year's programme once again
confirms the festival’s exceptional artistic
level, ranging from ltalian bel canto and
Carl Orff’s famous Carmina Burana to
unique interpretations of Smetana’s work
and contemporary music projects
exploring new art dimensions.

On behalf of the City of Pilsen, | would
like to thank everyone involved in the
preparation and realization of the
festival, the organizers, artists, partners
and visitors. Thanks to all of you,
Smetana Days remains proof that culture
has a firm place in our city and that its
roots reach not only into history, but also
into the hearts of us all.

| wish yourwonderful experiences,
inspiration, and joy from the arts.

Vézeni ndvitévnici 46. roéniku
Smetanovskych dni, ddmy a pénové,
mdm velkou radost, Ze jste si ve svém
kalenddfi udélali as a navstivili festival,
ktery se stal nedilnou sou&asti kulturni
identity mésta Plzné, a také vyznamnym
symbolem naseho kraje.

Celé to odstartuje 26. Gnora koncertem,
ktery si rozhodné nenechdm ujit.
Obzvl&3f v zimnim obdobi si totiz

radd pfipomenu lehkost a hravost
italského bel canta v poddni Rossini
Gala s Plzeriskou filharmonii. A co vic,
vystoupi na ném také mezzosopranistka
Marina Viotti, umélkyné svétového
formétu, coz je pro mé osobné velkym
lakadlem.

Leto$ni roénik se vydévd do , podzemi
a podsvéti” — do skrytych koutd

19. stoleti, plného objevi a promén.

V tomto ménicim se svété vznikala

i tvorba Bedficha Smetany, skladatele,
ktery pravé v Plzni prozil podle svych
slov ,nejkrdsnéjsi léta svého Zivota”.
Mozné si to ani neuvédomujeme, ale

spolecnost 19. stoleti tehdy prochdzela
zmé&nami podobné zasadnimi, jako je

MUDr. Kamal Farhan

hejtman Plzeriského kraje
Governor of the Pilsen Region

dnes ndstup digitalni doby. Kazdd novd
éra pfindsi nejen technicky pokrok, ale
i otdzky, kam smé&fujeme a co zUstava
podstatné. A pravé hudba ndm pomdhd
na tyto otdzky odpovidat. Dokdze totiz
otevfit dvefe tam, kde slova nestadi.

Vém viem pfeji, abyste si uzili hudbu
naplno a odchdzeli domd s pocitem, Ze
Vés obohatila a dodala novou energii.

Dear visitors to the 46th Smetana Days,
ladies and gentlemen,

| am delighted that you have made time
in your calendars to join us for a festival
that has become an integral part of

the cultural identity of the city of Pilsen
and an significant symbol of our entire
region.

It all starts on February 26 with

a concert | will not miss. Especially in
winter, | like to remember the lightness,
playfulness and ltalian bel canto
present in “Rossini Gala” performed by
the Pilsen Philharmonic. What's more,
mezzo-soprano Marina Viotti, an artist
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of international renown, will also be
performing, which is a big draw for me.

This year's edition ventures into the
sunderground and underworld” - into
the hidden corners of the 19th century,
full of discoveries and transformations. It
was in this changing world that Bedfich
Smetana, a composer who, in his own
words, spent ,the most beautiful years of
his life” in Pilsen, created his work.

We may not realize it, but 19th-
century society underwent changes as

Mili fanouici hudby, névitévnici
zdpadoéeské metropole, Plzefianky
a PlzeRané.

S radosti jsem pfevzal z&3titu nad

46. ro&nikem festivalu Smetanovské dny.
Jak &islo ukazuje, je uz mnoho desitek let
souldsti kulturniho Zivota naseho mésta.
Konec zimy a zaé&atek jara tak v Plzni
patfi nejen hudbg, ale také vystavam

a odbornym konferencim. V Plzni se

fundamental as those brought about

by the advent of the digital age today.
Each new era brings technological
progress and questions about where we
are headed and what remains essential.
And it is music that helps us answer these
questions. It can open doors where
words are not enough.

I wish you all to enjoy the music to the
fullest and go home feeling enriched and
energized.

Mgr. Roman Zarzycky

primator mésta Plzné
Mayor of the City of Pilsen

tak potkdvaii hudebnici i ti, kdo hudbu
s nad3enim poslouchaiji, stejné jako
milovnici vytvarného uméni a historie,
pro néz kurétofi pripravuiji specidlni
vystavy, a také védci a badatelé, jez
zajimaiji aspekty Zivota 19. stoleti.
Pravé osobnost hudebniho skladatele
Bedficha Smetany (1824-1884),
ktery v Plzni v dobé& svého dospivéni
pobyval, studoval a také zaéal

komponovat, a kulturni a spole&ensky
kvas stoleti, v némz Zil, tvofi osu tohoto
mezioborového plzefiského festivalu.

Vé&fim, ze nade mésto je dUstojnym
hostitelem viech, kdo do Plzné& prijedou
0&inkovat, a nabidne jim nejen zajimavé
a distojné koncertni sdly, ale také
nadsené publikum.

Mé osobné, velmi tési, Ze na festivalu
dostdvaiji prostor mladi umélci. Mohou
byt zarukou, ze festival bude k Plzni
patfiti v dalsich letech, nebo dokonce
desetiletich.

Uzijte si hudbu, vystavy i nasi Plzen.

Dear music fans, visitors to the West
Bohemian metropolis and residents of
Pilsen.

It is with great pleasure that | have
assumed patronage of the 46th year

of the Smetana Days festival. As the
number suggests, it has been part of our
city’s cultural life for many decades. The

end of winter and the beginning of spring

in Pilsen are not only marked by music,
but also by exhibitions and professional
conferences. Pilsen thus brings together
musicians and enthusiastic music
listeners, as well as lovers of fine arts
and history, for whom curators prepare
special exhibitions, and scientists and

researchers interested in aspects of 19th-
century life. The personality of composer

Bedfich Smetana (1824-1884), who
lived, studied, and began composing in
Pilsen during his adolescence, and the
cultural and social ferment of the century
in which he lived form the axis of this
interdisciplinary Pilsen festival.

| believe that our city is a worthy host to
all those who come to Pilsen to perform,
offering them interesting and dignified
concert halls and an enthusiastic
audience.

| am very pleased that young artists are
given space at the festival. They can
ensure that the festival will continue to
belong to Pilsen for years to come and
even decades.

Enjoy the music, the exhibitions and our
city of Pilsen.
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Rossini Gala
& Marina Viotti

Zahajovaci koncert festivalu Smetanovské dny

Opening Concert of the Smetana Days Festival

Gioacchino Rossini Marina Viotti': mezzosporén /

. mezzo-soprano
Tancredi P

Predehra k opefe Jan Schultsz?: dirigent / conductor
Recnohv.o drie Tankreda 3 Plzefiska filharmonie
,Oh patria - Tu che accendi
Jifi Vejvoda: moderator
ltalka v Alziru

Pfedehra k opefe

Arie Isabelly ,Cruda sorte”

Popelka

Pfedehra k opefe

Arie Angeliny ,Una volta c'era un ré”

Lazebnik sevillsky
Pfedehra k opefe

"

Arie Rosiny ,Una voce poco fa

Jezerni pani
Pfedehra k opefe
Recitativ a drie Malcoma ,Mura felici

- Oh quante lacrime”

Semiramis
Predehra k opefe
Recitativ a drie Arsace ,Eccomi al fine
in Babilonia - Ah, quel giorno”




26

Zahajovaci koncert s ndzvem , Rossini
Gala” predstavi vybér ukdzek

z Rossiniho oper. Je to jeden z téch
skladateld, ktefi jsou s Vasi uméleckou
identitou spjati nejvice. Co Vés na jeho
hudbé fascinuje a jaké specifické vyzvy

pfindsi jeho belcantovy styl ve srovndni
s jinymi skladateli?

Myslim, Ze je soucésti mé DNA, protoze
jako dité a dospivaijici jsem vidéla svého
otce dirigovat mnoho Rossiniho oper.

Uz v péti letech jsem se pokousela
napodobovat koloratury. Pamatuiji si, jak
byl moj otec pred a po kazdém Rossiniho
predstaveni §fastny, vechny ty vtipné
historky ze scény... a tak jsem si velmi brzy
spojila Rossiniho s radosti.

Vyzvou u Rossiniho je - alespofi pro
mezzosopranistku - rozsah tessitury
(rozsah ténd) a flexibilita hlasu. Musite
dokonale ovléddnout belcantovy styl.
A pfechod od Rossiniho komickych
oper k operdm seria je dal3i vyzvou,
jak hereckou tak pé&veckou.

Budete vystupovat s Plzeriskou
filharmonii pod vedenim Jana Schultsze.
Jak se na tuto spoluprdci tésite a jak

doleZity je pocit vzdjemné souhry mezi
Vémi, orchestrem a dirigentem?

S Janem se zndme uzZ vice nez deset
let. Byl v poroté pfi recitdlech k mému
magisterskému diplomu a poté jsme
spolu za&ali poradat recitaly a nahrdli
jsme album. Velmi si vazim toho, jakym
je hudebnikem, a lidsky si opravdu
rozumime. Oba rddi objevujeme nové
véci a navzdjem se vyzyvdame - nikdy
neprovedeme stejnou érii nebo pisen
dvakrdt stejné. Takze jsem velmi nad3end,
Ze s nim tentokrdt budu spolupracovat
jako s dirigentem.

Vase kariéra je pozoruhodné rozmanité
— zahrnuje operu, pisfiovy repertodr,
ale i spolupréci s metalovou kapelou
Goijira na olympijskych hrach. Jak
vniméte toto prolindni Z4nri a jak
zku$enosti z jednoho hudebniho svéta
ovliviiuji V&3 pfistup k jinému?

Jsem €&lovék, ktery chce neustdle objevovat
nové véci, jsem od pfirody velmi zvédavd.
To mé od zaédtku Cinilo viestrannou -
zpivala jsem v gospelovém sboru, zaroven
v metalové kapele a k tomu hrdla na flétnu
v klasickém orchestru. Tuto rozmanitost ve
svém zivoté potrebuji. Obohacuje mé jako
umélkyni i jako &lovéka. Vé&fim, ze hudba
stavi mosty a spojuje lidi. Crossover je
jednim ze zpdsobd, jak toho dosdhnout,

a jé& ho miluji.

Jaky je Va3 vztah k ¢eské hudbé ¢&i
kulture? Na repertodru méte dilo
Antonina Dvofdka nebo Leose Jandcka,
jak jste na tom s Bedfichem Smetanou?

Bohuzel nezpivam ceskou hudbu tak
Casto, jak bych chtéla, ale miluji ji.
Dvoidk a Jan&éek mi promlouvaiji pfimo

do duse. V minulosti jsem zpivala nékolik
Smetanovych érii - pamatuji si, Ze jazyk
byl z&roven velmi obtizny na zpév a velmi
krasny. Je v ném hloubka a melancholie,
kterou mdj ,goticky” aspekt zboZAuje.

The opening concert, titled “Rossini
Gala,” features a selection of excerpts
from Rossini’s operas. He is one of the
composers most closely associated

with your artistic identity. What
fascinates you about his music, and what
specific challenges does his bel canto
style present in comparison to other
composers?

| think it's part of my DNA because, as

a child and teenager, | saw my father
conducting so many Rossini’s operas.

I would try to imitate those coloraturas

at the age of 5 already. | remember

how joyful my father was before and

after a Rossini show, with all the funny
anecdotes on stage, so | associated
Rossini with happiness early on. The
challenge of Rossini is, for a mezzo-
soprano at least, the length of the tessitura,
and the flexibility of your voice. You must
be able to master the bel canto style. Then,
from light Rossini’s operas to Rossini’s
serious operas, it's a different challenge,
acting-wise and vocally too.

You will be performing with the Pilsen
Philharmonic, conducted by Jan Schultsz.
How are you looking forward to this
collaboration, and how important is the
feeling of mutual harmony between you,
the orchestra, and the conductor?

Jan and | have known each other for more
than 10 years. He was on the jury for the
recitals of my master’s diploma and then

we started to do recitals together and
recorded an album. | have a huge respect
for the musician he is and we really get
along personally. We both like to explore,
to challenge each other, we never do the
same aria or song twice in the same way.
So I'm very excited to work with him as

a conductor this time.

Your career is remarkably diverse

— itincludes opera, song repertoire,

but also collaboration with the metal
band Gojira at the Olympic Games. How
do you perceive this blending of genres
and how does your experience from one
musical world influence your approach to
another?

| am a person who always likes to discover
new things, I'm very curious by nature.
That has made me versatile from the
beginning - | sang in a gospel choir, in

a metal band, and played the flute in a
classical orchestra. | need this diversity
in my life. It enriches me as an artist and
as a person. | believe music is a powerful
force that builds bridges and unites
people. Crossover is one way to achieve
this, and | love it.

What is your relationship to Czech music
or culture? Your repertoire includes
works by Antonin Dvofék and Leo$
Janééek — how are you when it comes to
BedFfich Smetana?

| unfortunately don't sing enough Czech
music, but | love it. Dvofdk and Jandéek
speak directly to my soul. | sang some
Smetana arias in the past, | remember
the language being both very difficult to
sing and very beautiful. There is a depth,
a melancholy that my gothic side adores.
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Vétsina posluchaéé mé Vés hlas uz

Fadu let spojeny s tradiénim pFfenosem
novoroéniho koncertu Videriskych
filharmonikd. Jaké pocity se Vam vybavi,
kdyz se prvni lednové dopoledne znovu
ozve zndmy valéikovy motiv z Vidné&2

T&%im se vzdy spolu s divaky CT2, ze

s jinym dirigentem budou znit zndmé
skladby zase trochu jinak a Ze k nim
pokazdé pfibude novinka vydolovand
Videfiskymi filharmoniky z archivu. Zérover
si vzpomenu, jak byl pfimy pfenos vysilan
poprvé v historicky den 1. 1. 1993 s tim, ze
to ,pro jednou vyzkousime” - vysledkem je
uz Ctyfiatficaty pofad, u néhoz se mi zatim
podafilo nikdy nechybét.

Co podle Vés délé dobrého moderétora
— hlas, priprava, empatie, nebo jesté
néco jiného?

Hlas je ¢lovéku dén shiry, respektive diky
rodic¢im; peclivd pfiprava je nezbytnou
samozfejmosti v duchu hesla ,tézko

na cvicisti, lehko na bojisti”; empatie

a schopnost improvizovat jsou kli¢em, ktery
odemykd divéckou pozornost a pFizef.

Jak se Vam dnes dafi spojovat roli
moderdtora, publicisty a milovnika

klasické hudby — a které z nich je Vém
nejblizsi2

Jsa ze staré skoly, vazim si - moznd
naivné - psaného slova pro jeho
schopnost zUstat platné nad¢asovs;
moderovdni oviem nabizi nedostizné
kouzlo pfimého kontaktu s publikem

a zpétné vazby; Ze je pfi této Cinnosti
mym ,pracovnim ndstrojem” hudba,
povazuji za svoje celoZivotni t&sti.

V dobé konéni 46. roéniku festivalu
oslavite polkulaté Zivotni jubileum. Méte
néjaké nesplnéné moderétorské i jiné
pranie

Rict mi nékdo pred polstoletim, kdy jsem
vystudoval Filozofickou fakultu Univerzity
Karlovy, Ze za padesdt let budu nejen ziv
a pfiméfené zdrdv, ale i aktivni v préci

&i v soukromi, reagoval bych nevéficné.
A pfece je to ted, v mych pétasedmdesati,
pravda. Jinou véci je, Ze budu-li

dikybohu zit i naddle, ve vhodnou chvili
se rozlouim s pédii, abych pfedesel
okamziku, kdy by mi divaci zatleskali jen
ze soucitu, a ponechdm si rozhlasové
pofady, televizni komentovéni a své
milované psani.

Kromé zahajovaciho koncertu budete
moderovat rovnéz koncert vénovany
Eerstvym laureatim ceny Plzerisky
Orfeus. Je néco, co byste réd mladym
umélcim vzkdzal?

Zaméfit se na klasickou hudbu je mise,
v nékterych pfipadech dokonce misie.
Jen hrsti¢ce 3fastnych se podafi vyrazné
prosadit, a jednd se vzdy o souhru
okolnosti: uméleckou Urovefi, schopnost
byt v pravou chvili na pravém mist&, byt
zastupovdn dobrou agenturou... Ne

vie se dd napldnovat. Je treba se hudbé
oddat a byt pfitom ostrazity, vycitit svou
prilezitost a popadnout ji za pacesy.

Most listeners have associated

your voice for many years with the
traditional live broadcast of the Vienna
Philharmonic’s New Year’s Concert. What
goes through your mind when that familiar
waltz from Vienna fills the air again on the
first morning of January?

I always look forward, along with the
viewers of CT2, to hearing how familiar
pieces take on a slightly different

character under a new conductor, and to
discovering a new gem each year from the
Philharmonic’s archives. | also remember the
very first live broadcast on that historic day,
January 1, 1993, which was meant “just as
a trial”"—and now, thirty-four editions later,

I have yet to miss a single one.

In your view, what makes a good
presenter: voice, preparation, empathy,
or something else?

A voice is something you are born with,
or rather something you inherit from your
parents; careful preparation is essential,
following the saying “hard on the training
ground, easy on the battlefield”; empathy
and the ability to improvise are the key

to capturing the audience’s attention and
earning their affection.

How do you balance your roles as
presenter, journalist, and classical music
enthusiasti—and which role is closest to
your heart?

Coming from the old school, | cherish—
perhaps naively—the written word for its

timeless quality. Presenting, however, offers
the incomparable magic of direct contact
with the audience and immediate feedback.
And the fact that music itself is my “working
tool” in this work has been my lifelong good
fortune.

During the 46th year of the festival, you
will celebrate a milestone birthday. Are
there any unfulfilled wishes left for you as
a presenter or otherwise?

Had someone told me fifty years ago, when
| graduated from the Faculty of Arts at
Charles University, that | would, fifty years
later, not only be alive and reasonably
healthy but still active in work and life,

I would have been incredulous. Yet here

| am, at seventy-five, living that reality.
Another thing is that, thank God, if | continue
to live, at the right moment, | will say
goodbye to the stage to avoid the moment
when the audience would applaud me only
out of pity. I will, however, continue with my
radio programs, television commentary, and
my beloved writing.

In addition to the opening concert, you
will also be hosting a concert dedicated to
the latest winners of the Plzerisky Orfeus
award. Is there anything you would like to
say to the young artists?

Focusing on classical music is a mission—
sometimes even a calling. Only a few
fortunate individuals manage to make

a significant impact, and it is always a mix
of factors: artistic talent, being in the
right place at the right time, and having
good representation. Not everything can
be planned. One must devote oneself
wholeheartedly to music, stay alert,
recognize opportunities, and seize them
with determination.
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Weber 200 - zrozeni
a cesta romantika

Weber 200 - the Birth and Journey of a Romantic

Slavnostni koncert k 200. vyro&i

omrti Carla Marii von Webera
(1786-1826) pfipomene divérné
zndmé i piekvapivé stranky dila tohoto

génia némecké romantické opery.

A gala concert marking the 200th
anniversary of the death of Carl Maria
von Weber (1786-1826) will highlight
both familiar and surprising aspects

of the work of this genius of German

Romantic opera.

Radka Sehnoutkové,

Ivana Veberova: soprén / soprano
Richard Samek: tenor

Ji¥i Petrdlik: dirigent / conductor

Orchestr opery DJKT / DJKT Opera

Orchestra
Koncert ve spoluprdci

s Divadlem Josefa Kajetdna Tyla.
DJKT- o cceparoionvi
Concert in cooperation with

DIVADLO ). K. TYLA V PLZNI the Josef Kajetdn Tyl Theatre.
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Smetana Reborn
— klavirni Ma vlast

Smetana Reborn — The Piano Version of My Country

Bedrich Smetanq,
Jindfich Kaan z Albestd
Ma vlast

V roce 2026 si pfipomindme 100 let

od smrti Jindficha Kdana z Albestd,
viestranného hudebnika, jehoz odkaz tak
trochu zavdl &as. Velky prostor v Kdanové
tvorbé zaujimaji transkripce dél jinych
autord. V tomto sméru vynikd pfepis
Smetanova cyklu Mé vlast pro sélovy
klavir. Zatimco Smetanova Uprava pro
klavir &tyfruéni je notoricky zndmd a hojné
uvddéna, s Kaanovou verzi je to presné
naopak. Je prakticky nezndmé a uvddéna
zcela vyjimeéné a kompletné nebyla dle
dostupnych zdrojd uvedena do chvile,
nez jsem ji pro hudbymilovné posluchace
nastudoval. Po hudebni strénce se jednd
o velmi zdafily, byf technicky i vyrazové
nesmirné ndroény kus. Kdanova dprava je
srovnatelnd s nejzdarilej$imi transkripcemi
Franze Liszta, ba misty je dokonce predéi.
Srdeéné Vds zvu 9. biezna 2026 do kon-
certniho sdlu Antonina Dvoréka Domu
hudby, kde zazni v rémci jednoho velera
legenddrni Mé vlast Bedficha Smetany
ve fenomendini Gpravé Jindficha Kaana.

Matyés Novék

In 2026, we will commemorate 100 years
since the death of Jindfich Kaan of Albesty,
a versatile musician whose legacy has been
somewhat lost in time. A significant portion
of Kaan’s work involves transcriptions of
works by other composers. In this regard,
his transcription of Smetana’s cycle My
Country for solo piano stands out. While
Smetana’s arrangement for four-hand
piano is well-known and frequently
performed, the opposite is true of

K&aan ’s version. It is practically unknown
and performed only very rarely; according
to available sources, it had never been
performed at all until | prepared it for
music-loving listeners. Musically, it is

a very successful piece, albeit technically
and expressively extremely demanding.
Kaan’s arrangement is comparable to Franz
Liszt’s most successful transcriptions, and

in places even surpasses them. | cordially
invite you on March 9, 2026, to the Antonin
Dvordk Concert Hall at the House of Music,
where Bedrfich Smetana’s legendary My
Country will be performed in a single
evening in a phenomenal arrangement by
Jindfich Kaan.

Matyés Novék

Matyds Novdk, klavir / piano
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Kdyz hudba umlkne
& Marek Kozak

When the Music Stops & Marek Kozak

Ve spojitosti s prazskym kulturnim
Zivotem 20. let 20. stoleti nelze pre-
hlédnout i jeho symbolicky vyznam.
Odrézi se v ném nadéje na Evropu
osvobozenou od vélek a malichernych
nérodnostnich spord. Pod znamenim
tolerance k odlisnym ndzordm a asimi-

lace cizich vlivi se zde rozvijelo néco

trvalého, co je tfeba chranit pred zapo-

mnénim. Ndsilnd vldda nacismu zasadi-

la tomuto multikulturnimu prostfedi smr-
telnou rénu a umélce uvrhla do zkdzy,
vyhnanstvi a zapomnéni.

Literdrni a hudebni veler sleduje stopy

vyznamnych literdtd a skladateld té

Adalbert
Stifter
Verein

doby a propojuje je v textech a hudbé.
Mladd prazskd skladatelka Vitézslava
Kapralovéd (1915-1940) zemfela pfi
evakuaci pied nacistickymi okupanty
v jizni Francii v ddsledku zdravotnich
komplikaci; némecti Zidovsti skladatelé
Erwin Schulhoff (1894-1942) a Viktor
Ullmann (1898-1944) se stali ob&tmi
nacistického teroru v tdborech

ve Wiirzburgu a Osvétimi.

In connection with Prague’s cultural life
in the 1920s, its symbolic significance

is not to be overlooked. It reflects the

hope for a Europe freed from wars

and petty national disputes. Under the
sign of tolerance for different opinions
and assimilation of foreign influences,
something lasting developed here
that must be protected from oblivion.
The violent rule of Nazism dealt

a fatal blow to this multicultural
environment and plunged artists into
ruin, exile, and oblivion. This literary
and musical evening follows the
footsteps of important writers and
composers of that period, connecting
them through texts and music. The

young Prague composer Vitézslava

Kaprélova (1915-1940) died during
the evacuation from the Nazi occupiers
in southern France as a result of health
complications; the German Jewish com-
posers Erwin Schulhoff (1894-1942)
and Viktor Ullmann (1898-1944)
became victims of Nazi terror in the

camps at Wiirzburg and Auschwitz.

Marek Kozdk': klavir / piano

Marek Mikuldsek: mluvené slovo /
spoken word

Zdenék Hazdra: moderdtor /
moderator
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Jiri Houdek

& Collegium SOCR

Ji¥i Houdek & Collegium Prague Radio

Symphony Orchestra

Klasika klasiky...

The classic of classical music...

Marc-Antoine Charpentier
Te Deum Dur, H. 146

Jan Zach
Sinfonia &. 2 A dur

Georg Friedrich Héndel

Suita pro trubku a smyéce D dur,

HWYV 341

Johann Sebastian Bach

Braniborsky koncert & 3 G dur,
BWYV 1048

Antonio Vivaldi
Sinfonia G dur, RV 149

Johann Sebastian Bach

Air z Orchestrdlni suity & 3 D dur,
BWV 1068

Johann Pachelbel
Canon D dur

Antonio Vivaldi

Koncert pro trubku a orchestr B dur,

RV 537

Jifi Houdek': trubka / trumpet

Debora Dostdlové: cembalo /
harpsichord

Pavel Sochirek: umélecky vedouci /
artistic director

Collegium rozhlasovych symfoniko
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Prehlidkovy koncert
ZUS Bedricha

Smetany

Festive Concert of the Bed¥ich Smetana

Primary Art School

Z&kladni uméleckd 3kola Bedficha
Smetany patfi mezi nejstari skoly
tohoto typu v Ceské republice.

Byla zaloZena v roce 1920 jako
Maéstskda hudebni skola, od roku

1924 nese v ndzvu jméno BedFicha
Smetany. V poédtcich svého vzniku
sidlila v Tylové ulici a vénovala se
vychové profesiondlnich hudebnikg,

v roce 1978 se $kola premistila

z Kopeckého sadt do budovy

v Revoluéni ulici, kde se vyuuje
dosud (vyuka probihd je$té na dvou
odlou&enych pracovistich: v Doubravce
a na Vinicich). V sou¢asnosti

na $kole studuje témé&f 1000 z4ki

ve tfech oborech: hudebnim, taneénim
a vytvarném. Skola spolupracuije

s rdznymi institucemi, napf. s Krajskym

0fadem Plzefiského kraje, Magistratem
mésta Plzn&, UMO Plzef 4, Plzefiskou
filharmonii, Divadlem J. K. Tylq,
Konzervatofi Plzef, ostatnimi ZUS

v regionu, Ceskym rozhlasem v Plzni,
Fakultni nemocnici v Plzni. Zaci skoly
se vefejné prezentuji na koncertech,
festivalech, soutézich, vystavdch

a dalsich vystoupenich v rdmci mésta,
Plzefiského kraje, Ceské republiky

i v zahraniéi.

The Bedfich Smetana Primary Art
School is one of the oldest schools of
its kind in the Czech Republic. It was
founded in 1920 as the Municipal
Music School and has since 1924

borne the name of Bedfich Smetana.
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In its early days, it was located in
Tylova Street and was dedicated to the
education of professional musicians.
In 1978, the school relocated from
Kopeckého sady to a building in
Revoluéni Street, where it continues to
operate today (classes are also held
at two separate locations: Doubravka
and Vinice). Currently, almost 1,000
students study at the school in three
fields: music, dance, and fine arts.

The school collaborates with various

institutions, including the Pilsen

Region, the City of Pilsen, Municipal
District Office of Pilsen 4, the Pilsen
Philharmonic, the JKTyl Theatre, the
Pilsen Conservatory, other primary

art schools in the region, Czech

Radio in Pilsen, and the University
Hospital in Pilsen. The school’s students
perform publicly at concerts, festivals,
competitions, exhibitions, and other

events in the city, the Pilsen Region, the

Czech Republic, and abroad.




Balada pro banditu

Ballad for a Bandit

Tomds Ondfej Pila¥ (hudba),
Jan Neruda (text)
Balada horskd, malé kantata

pro studentsky pé&vecky sbor a orchestr

Milo$ Stédron (hudba), Milan Uhde

(libreto), arr. Martin Bouma
Balada pro banditu, koncertni suita

z divadelniho muzikalu

Roman Michdlek, Martin Bouma:
hudebni nastudovdni / musical
production

Roman Michdlek: sbormistr, dirigent /
choirmaster, conductor

Sbor a orchestr Gymnézia Jana
Keplerd'

Program doplni vokélni intermezzo
studentek Fakulty pedagogické
Zépadodeské univerzity v Plzni,
pedagogické vedeni: Romana
Feiferlikova.




Jitka Molavcova
— Laska to nejsou
jen pismena

Jitka Molavcova — Love Is Not Just Letters

Jitka Molavcovd, pozoruhodnd stdlice
divadla Semafor (pfes neuvéfitelnych
50 let), vynikajici here¢ka a zpévacka,
ale i spisovatelka, je autorkou

tohoto recitélu, ktery je sestaven

z legenddrnich pisni a $ansond
vyraznych a slavnych autord, jako

je Voskovec a Werich, Suchy a Slitr,
ddle pak ske&t, basnickych replik,
citaci smysluplnych souvéti, chytré
zdbavy i ndpaditého zamysleni nad
Zivotem (o Zivoté), o ldsce, o vztahu
muZe a Zeny, o manzelstvi, o sta¥i

i konci Zivota. A to vie ve spojeni

a s doprovodem skvélého pianisty Petra
Ozany, jenz je také autorem nékolika
interpretadné ndroénych skladeb, které

v recitélu Jitky Molavcové zaznéji.

Jitka Molavcovd, a remarkable star of
the Semafor Theatre (for an incredible

50 years), an outstanding actress and

singer, but also a writer, is the author
of this recital, which is composed of
legendary songs and chansons by
distinctive and famous authors such
as Voskovec and Werich, Suchy and
Slitr, as well as sketches, poetic lines,
quotations of meaningful sentences,
clever entertainment and imaginative
reflections on life (about life), love,

the relationship between men and
women, marriage, old age and the end
of life. All this in conjunction with and
accompanied by the excellent pianist
Petr Ozana, who is also the author of
several interpretatively challenging
compositions that will be performed in

Jitka Molavcovd’s recital.

Jitka Molavcovd': zpév / singing
Petr Ozana: klavir / piano

Plzenskd filharmonie
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Vés pofad nese krdsny nézev , Laska to
nejsou jen pismena”. Co pro Vés osobné
tato slova znamenaiji?

Laska to nejsou, nebo jsou jen pismena,

to je slovni hfi¢ka. Ale to nejpodstatnéjsi

v tom celém ndzvu je samoziejmé

l&skal Fenomén povzndseiici, fenomén
pfindejici nadéjil Ostatng, jak konéi jeden
z nejslavnéjiich biblickych textd, stdle

s ndmi zUstdva vira, nadéje a ldska.

Ale nejvétsi z nich je laska.

Madte ve svém zivoté ,piser o lasce”, ke
které se vracite nejradé;i?

,Lasko m&”... Soutézila jsem a vyhrdla

s timto 3ansonem Jacquese Brela

v celostdtni soutézi Hleddme nové talenty.
Pfedseda poroty Karel Vlach mi zavésil
na krk ,Zlatého dudlika” a vsichni jsme to
tenkrat oplakali. To bylo radostil

A pak se také rdda vracim ke staroceské
milostné duchovni pisni ,Otep myrry”,
kterd pochdzi ze 14. stoleti.

V 90. letech minulého stoleti jsem
nastudovala spolu s Alfredem Strejckem
a Pavlem Jurkovi¢em zajimavé, ndro&né
projekty erpaijici predeviim z kulturniho
bohatstvi sttedovéku. Sem paitfi i tato
hudebni pamatka.

Jste neodmyslitelné spojend s Divadlem
Semafor a Jifim Suchym. Jak toto
partnerstvi ovlivnilo a stéle ovliviiuje
Vé3 hudebni projev a celkové umélecké
smérovani?

Za cely svij divadelni Zivot, ktery
prozivam jiz 56. sezénu v Divadle
Semafor, jsme se s Jifim Suchym
nepohddali. Méme §fastné povahy.
Vzdycky jsme se domluvili. Od détstvi
obdivuji klauny a komiky. Milovala jsem
grotesky Laurela a Hardyho ¢&i Charlieho
Chaplina. Uz tehdy jsem vnimala humor
jako jeden z nejvétsich pokladd na svété.
Z&hy jsem pochopila, Ze je to prostiedek,
jak prekondvat roznd zivotni Gskali.

Md&m rada Voskovce a Wericha, Vlastu
Buriana, Haskova Svejka... Ale pFitom mé
taky pfitahovaly dramatické pfib&hy, plné
va§né a temnych barev. Uz jako dité jsem
milovala opery a vzivala se do slavnych
postav a strhujicich scén. Pfedeviim
hudba mé svadéla a az tizivé dojimala.
Dodnes na mé& pdsobi.

A to vie mé ovlivitovalo, kdyz jsem pfisla
do Semaforu. Ocitla jsem se v prostredi
hudby, humoru a poezie a stala se
soucdsti semaforské jazzové atmosféry,
které jsem od zaldtku rozuméla.
Komedidlni postavy mi nabidl Jifi Suchy
a jd jim vdechla dusi. Bavi mé divat se
pod povrch viech svych divadelnich
postav a vkléddat do nich cosi, s &im
autofi treba ani nepoditali. V Semaforu
jsem prozila chvile roznobarevné, setkala
se s osobnostmi, které ovlivnily moj

Zivot, vyuéila jsem se zde jevistni praxi.
Zazila jsem tu radost, kterd se prenesla
na divdky, a vznikly chvile, na které se
nezapomind.

V rozhovorech &asto zmiriujete, Ze

Vase srdce patfi Sansonu. Co Vés na
tomto Zanru fascinuje?

Sanson je promluva duse &lovéka.

A kdo neni schopen svou dusi otevfit
druhym, neuspéije... Tento Zanr je mi
opravdu velmi blizky. Asi proto, Ze to

je vlastné hereckd vypovéd' v pisni.

A j& podvédomé vyhleddvém spojeni
hudby a dramatického textu uz od Gtlého
ml&di. Jifi Suchy mi vénoval nékolik
melodramatickych textd, které i zhudebnil.
Nabidl mi, abych v divadle zpivala

pisné Kurta Weilla a Bertolta Brechta.

S jedineénym prekladem Jifiho Suchého
obsahuji ¢etnd tajemstvi. Zabyvat se jejich
lust&nim je krasné dobrodruzstvi.

Festival Smetanovské dny se kond na
podest Bedficha Smetany. Jak se utvarel
Vés vztah k tomuto hudebnimu géniovi?

V uméleckém dokumentérnim portrétu
,Bedfich Smetana, Zivot zity zaziva”,
ktery natodil rezisér Pavel P. Ries

podle scéndre Sarky Hordkové, jsem
vytvofila roli provodkyné skladatelovym
Zivotem. Vrdtila jsem se vlastné do svého
détstvi. Jako dité jsem totiz milovala
opery a viichni v okoli se tomu divili.
Sestiletd jsem hrdla na piano drie ze
Smetanovych oper: z Prodané nevésty,
Hubicky i Dalibora. Ugila jsem se je
nazpamét.

Uz tehdy jsem &etla ,Operu” Anny
Hostomské, coz je moje nejmilej3i knizka
z détstvi. ProZivala jsem osudy opernich
hrdind, shrnutych v této knize do hutnych
obsahd. Zabyvala jsem se i Zivotopisy
opernich velikédnl a v pfipadé Bedficha

Smetany jsem prisla na neuvéritelné fatdlni

shody. Oba jsme narozeni ve znameni
Ryb, oba jsme prozivali svoje détstvi na
pivovarském dvore, on v Litomyili, j& na
prazskych Kralovskych Vinohradech.

Oba nasi tatinkové byli Frantiskové a oba
byli sladci. Smetaniv tatinek se narodil
26. fijna, ve stejny den méla narozeniny
moje maminka. Ob&ma otcim bylo v dobé&
naseho narozeni, Mistrova i mého,

47 let. A aby t&ch podobnosti nebylo
mélo, v myslivné v Jabkenicich bydlela pry
hospodyné Marta, Fikalo se ji Marticka.

A mamince Molavcové se Fikalo také
Martigka...

Your show bears the beautiful title “Love
Is Not Just Letters.” What do these words
mean to you personally?

“Love is not—or is only—letters” is a play
on words. But the most important part

of the title is, of course, love itself!

A phenomenon that uplifts, a phenomenon
that brings hope! As one of the most
famous biblical texts concludes, faith,
hope, and love remain with us—and the
greatest of these is love.
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Do you have a “love song” in your life
that you return to most often?

“My Love"... | competed and won

a nationwide contest called Searching for
New Talents with this chanson by Jacques
Brel. The head of the jury, Karel Vlach,
hung the “Golden Pacifier” around my
neck, and we all cried tears of joy that
day. And | also love returning

to the Old Czech spiritual love song

“A Bundle of Myrrh” from the 14th
century. In the 1990s, | worked with Alfred
Strej¢ek and Pavel Jurkovié on interesting
and demanding projects primarily inspired
by the cultural richness of the Middle
Ages, and this piece was part of that
musical exploration.

You are inseparably linked with the
Semafor Theatre and Jifi Suchy. How has
this partnership shaped—and continues
to shape—your musical expression and
artistic direction?

Throughout my entire theatre career,

now spanning 56 seasons at Semafor,

Jifi Suchy and | have never quarrelled.
We are fortunate in temperament. We
have always understood each other. Since
childhood, | have admired clowns and
comedians—| loved the comedies of Laurel
and Hardy, as well as those of Charlie
Chaplin. Even then, | sensed that humour is
one of the greatest treasures in the world.

| quickly realized it is a tool to overcome
life’s challenges. | adore Voskovec and
Werich, Vlasta Burian, and Hasek’s Sveik.
At the same time, | was drawn to dramatic
stories full of passion and dark hues.

As a child, | loved operas and immersed
myself in famous characters and thrilling
scenes. Music, especially, captivated me,
often moving me intensely, and it still does.

All of this influenced me when | joined
Semafor. | entered an environment rich in
music, humour, and poetry, becoming part
of the unique Semafor jazz atmosphere,
which | immediately understood. JiFi Suchy
offered me comedic roles, and | brought
them to life. | enjoy looking beneath the
surface of my characters and imbuing them
with elements the authors may not have
even imagined. At Semafor, | experienced
vibrant moments, met personalities who
shaped my life, honed my stagecraft,
shared joy with the audience, and created
memories that cannot be forgotten.

You often mention that your heart
belongs to the chanson. What fascinates
you about this genre?

Chanson is the language of the human
soul. Anyone unable to open their

soul to others will not succeed. This

genre is particularly close to my heart.
Perhaps because it is, in essence, an
actor’s expression through song. From

a young age, | instinctively sought the
combination of music and dramatic text.
Jifi Suchy gave me several melodramatic
texts, which he also set to music. He invited
me to perform songs by Kurt Weill and
Bertolt Brecht at the theatre. With JiFi
Suchy’s unique translations, these works
contain countless hidden secrets. Exploring
them is a beautiful adventure.

The Smetana Days Festival honours
Bedfich Smetana. How did your
relationship with this musical genius
develop?

In the artistic documentary portrait
“Bedfich Smetana: A Life Lived Alive,”
directed by Pavel P. Ries and based on

a script by Sarka Hordkovd, | played the
role of a guide through the composer’s life.
In a way, | returned to my childhood.

As a child, I loved operas, which surprised
everyone around me. At six, | played
arias from Smetana’s operas—The
Bartered Bride, The Kiss, and Dalibor—
learning them by heart. | also read

Anna Hostomské’s Opera, my favourite
childhood book, immersing myself in the
lives of opera heroes summarized in its
pages. | studied the biographies of great
opera figures and discovered incredible
coincidences in Smetana’s life and mine.
Both of us were born under the sign of
Pisces; both of us spent our childhoods in
brewery courtyards—he in Litomysl, | in
Prague’s Royal Vineyards. Both our fathers
were named Frantidek and were brewers.
Smetana’s father was born on October
26, the same day my mother celebrated
her birthday. Both fathers were 47 at the
time of our births. And as if that weren't
enough, a housekeeper named Marta
lived at the hunting lodge in Jabkenice,
known as Marti¢ka—just as my mother
Molavcové was called Marticka...
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Schola Gregoriana

Pragensis

Tudre a prameny, listovdni hudebnimi rukopisy stiedovékijch Cech

Faces and sources, leafing through the musical manuscripts

of medieval Bohemia

Kosmas, dékan Vit, abaty3e Kunhutq,
Arnost z Pardubic... Kdo by nechtél
pohlédnout do tvdfi t&chto vyjime&nych
osobnosti éeského sttedovéku! Takové
setkdni, koncert s ndzvem ,Tvdre

a prameny” by chtél posluchacdom
nabidnout soubor Schola Gregoriana
Pragensis. Pravé tito vyse jmenovani
jedinci se vyznamné pficinili o to,

aby liturgicky zpév v centru Eeského
krdlovstvi - v prazské katedrdle sv.
Vita - ddle rozkvétal. Rukopisy, jez
na své vlastni ndklady nechali pofidit
dékan Vit, Arnost z Pardubic a dalsi,
tvofi vychodisko tohoto koncertu. Diky
$fastné shodé osudu se fada z nich
dochovala az do dnedni doby, a tak

v nich pomysIné zalistujeme i b&hem
vystoupeni.

Koncert je doplnén &etbou dobovych
textd dokreslujicich portréty osobnosti,

jimZ je koncert vénovan.

Kosmas, Dean Vitus, Abbess Kunhuta,
Arnost of Pardubice... Who would
not like to look into the faces of these
exceptional persondlities of the
Czech Middle Ages2 The ensemble
Schola Gregoriana Pragensis would
like to offer to the audience such an
encounter: a concert entitled “Faces
and Sources”. These individuals
mentioned above contributed
significantly to the further flourishing

of liturgical singing in the centre of the

Czech kingdom - in the Cathedral of St.

Vitus in Prague. The manuscripts, which
Dean Vitus, Arnost of Pardubice, and
others acquired at their own expense,
form the basis of this concert. Many of
them have survived to this day, thanks
to a happy coincidence of fate. So

we will also be imaginatively leafing

through them during the performance.

-
The concert is accompanied by David Eben: umélecky vedouci / ‘
reading contemporary texts illustrating artistic director . 2 1
the portraits of the personalities to Schola Gregoriana Pragensis :

whom the concert is dedicated.
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Jste zakladatelem a dlouholetym
vedoucim souboru Schola Gregoriana
Pragensis. Co Vas privedlo k zajmu

o gregoriansky choral a starou hudbu?
Jak byste popsal svij osobni vztah

k duchovni hudbé - je to spise hudebni
fascinace, duchovni cesta, nebo oboji?

Poprvé jsem se s gregoridnskym chordlem
setkal uz v mladi diky otci, ktery mél

tuto hudbu velmi rédd a pro néhoz byl
chorél vyznamnym zdrojem inspirace.

V té dobé jsem viak spise poslouchal
hudbu Franka Zappy. Zdsadni moment
pro mé nastal az pfi studiv hudebni védy
na Filozofické fakulté UK. Tehdy jsem
objevil silu jednohlasé chordlni melodie,
kterd neni svdzdna pravidelnym rytmem
ani akordickym doprovodem, pohybuje

se voln& v prostoru, a presto je zcela
sobéstacnd. Tuto hudbu také nelze oddalit
od jejiho duchovniho rozméruy; chordl viak
neni nijak ,nétlakovy” a lze jej vnimat na
roznych Grovnich.

Co je podle Vés nejdilezité&jsi, aby

si z koncertu odnesli posluchaéi, ktefi
prichézeji s choralni hudbou poprvé
do styku?

Predevsim bych si pFdl, aby posluchagi
vnimali tuto hudbu jako Zivou

a mnohotvdrnou tradici, kterd moze znit
velmi svéZe i dnes. Program koncertu

je z&roven koncipovdn jako pomysiné
Llistovéni” hudebnimi rukopisy ceského
sttedovéku. Ceské zemé byly uz tehdy
nedilnou sou&dsti z&padniho kulturniho
prostoru, jehoZ spoleénou identitou

byla pravé latinské liturgie. | to je

jednim z poselstvi koncertu. Doufdm,

ze poslucha&e zaujmou i krétké Gryvky
z &eskych kronik, které dokresluji nékteré
klicové okamziky d&jin liturgického zp&vu
u nds.

You are the founder and long-time
director of Schola Gregoriana
Pragensis. What sparked your interest in
Gregorian chant and early music? And
how would you describe your personal
relationship to sacred music — is it more
of a musical fascination, a spiritual path,
or both?

| first encountered Gregorian chant in my
youth thanks to my father, who loved this
music and for whom it was an important
source of inspiration. At that time, though,
| was more interested in listening to Frank
Zappa's music. The turning point for me
came when | was studying musicology

at Charles University’s Faculty of Arts.
That was when | discovered the power
of monophonic choral melody, which is
not bound by regular rhythm or chordal
accompaniment, but moves freely in
space and yet is entirely self-sufficient.
This music cannot be separated from

its spiritual dimension; however, choral
music is never “overbearing” and can be
experienced on many different levels.
What do you think is the most important

thing for listeners who are encountering
choral music for the first time to take
away from the concert?

Above all, I would like listeners to perceive
this music as a living and multifaceted
tradition that remains vibrant and relevant
today. The concert programme is also
designed as a kind of “leafing through”
the musical manuscripts of medieval

Bohemia. Even then, the Czech lands
were an integral part of the Western
cultural space, whose common identity
was precisely the Latin liturgy. This is also
one of the messages of the concert. | hope
that listeners will also be interested in short
excerpts from Czech chronicles, which
illustrate some key moments in the history
of liturgical singing in our country.




The Sound of Epic
Anime & PF

Japonskd animace ANIME, kterd ANIME, Japanese animation that
zahrnuje rizné Zdénry, si ziskala encompasses a wide range of genres,

popularitu po celém svété. Vyznaluje has gained popularity worldwide. It

se uméleckou rozmanitosti - od is characterized by artistic diversity -
dojemnych pfib&ho pres akéni from moving stories to action-adventure
dobrodruzstvi az po dramatické to dramatic situations. The concert is
situace. Koncert je pozvankou pro an invitation to discover the emotional
objevovéni emociondlni sily anime power of anime music.
hudby.

Chuhei Iwasaki: dirigent / conductor

Plzenskd filharmonie

James Bond & Plzefiskd filharmonie; 45. Smefanowskéidny

QJ’ Na tento koncert probéhne od 10:00 v Méstfanské besedé pro zdky kol

James Bond & Pilsen.Philharmonic, 45th Smetanaays
vefejnd generdlni zkouska.

-
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Certova sténa
& Bedrich Smetana

The Devil’s Wall & Bedfich Smetana

Komicko-romantickd opera

s nadéasovou hudbou Bedficha
Smetany. Na pozadi skalnaté

krajiny u Vltavy kolem Rozmberka se
rozehrdvd pfibéh postav a postavicek
z okoli mocného, ale shovivavého
pana Voka z Rize, do jehoz osudu se
vloZi samotny ddbel. Bedfich Smetana
ve své posledni dokonéené opefe

s mladistvou inspiraci Zivé vykreslil
lyrické, historické i pohadkové polohy

pUvabného libreta Elisky Krasnohorské.

To sice klade doraz pfedevsim na
komickou stranku, Krdsnohorské ale
Smetanovi v jednom z dopisd napsala:
,Ponechdvdém vzezreni celého dila na
jevisti G¢inkGm Vasi arovné hudby.”
Skladatel do své posledni opery vloZil
své prozitky a trdpeni a jeho hudba,

iejiz G&inek je vskutku &arovny, se

DJKT-

DIVADLO ). K. TYLA V PLENI

tak vyznauje hlubokou niternosti.
Neprdvem opomijené dilo, jez mé

ve Vokovi jednu z nejkrésnéjsich
barytonovych roli operni literatury, se
na plzefiské jevisté vraci po dlouhych

dvaceti sedmi letech.

A comic-romantic opera with timeless
music by BedFich Smetana. Against the
backdrop of the rocky landscape near
the Vltava River around Rozmberk, the
story unfolds of characters and figures
from the entourage of the powerful
but benevolent Lord Vok of Rose,
whose fate is intertwined with that of
the devil himself. In his last completed
opera, Bedfich Smetana, with

youthful inspiration, vividly portrayed
the lyrical, historical, and fairytale

elements of the charming libretto by

Eligka Krdsnohorskd. Although this

emphasizes the comic side primarily,

Krésnohorskd wrote to Smetana in one
of her letters: “I leave the appearance
of the entire work on stage to the
effects of your enchanting music.”

The composer put his experiences and
suffering into his last opera, and his

music, whose effect is truly magical, is

thus characterized by deep intimacy.
This unjustly neglected work, which
features one of the most beautiful
baritone roles in opera literature in the
character of Vok, returns to the Pilsen

stage after a long twenty-seven years.

Jifi Nekvasil: rezie / direction

JiFi Strunc: dirigent / conductor
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Cisartv slavik
& Trojanovo trio

The Emperor’s Nightingale & Trojan’s Trio

Cinsky cisaf zjidfuje, ze jednou

z nejkrdasnéjsich véci v jeho fisi je pisen
slavika. Nafidi, aby mu jej pfinesli.

Je okouzlen jeho zp&vem a uvézni ho.
Kdyz dostane darem krdsného mecha-
nického slavika, o toho skute¢ného
ztrati z&jem. Jakmile se viak slavik
dozvi, Ze cisaf onemocnél, vréti se do
paldce a sama Smrt je tak dojata jeho
pisni, Ze odejde a cisaf se uzdravi.

| vy se nechte uzdravit pdvabnym
hudebnim pfib&hem klasického dila
Eeského animovaného filmu. Hudebni
pfevypravéni Andersenovy pohédky
Trnkovym dvornim skladatelem
Véclavem Trojanem zazni v poddni

Trojanova tria.

The Chinese emperor discovers that
one of the most beautiful things in his

empire is the song of the nightingale.

He orders it to be brought to him and
imprisons it, enchanted by its singing.
When he receives the gift of a beautiful
mechanical nightingale, he loses interest
in the real one. However, when the
nightingale learns that the emperor has
fallen ill, it returns to the palace, and
even Death is so moved by its song that
he leaves, and the emperor recovers.
You too can be healed by the charming
musical story of this classic Czech
animated film. A musical retelling of
Andersen’s fairy tale by Trnka’s court
composer Véclav Trojan, performed by

the Trojan’s Trio.

Dominika Prokopovd: vypravécka /
narrator

Viktor Mazdéek: housle / violin
Jaroslav Novék: kytara / guitar

Ladislav Hordk: akordeon / accordion
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KrysStof Kohout
& Petr Novak

Ludvig van Beethoven
Sonéta pro housle
a klavir & 6 A dur, op. 30, &. 1

Johannes Widmann
Etude IlI

Karol Szymanowski
Nokturno a Tarantella, op. 28

César Franck
Sonéta pro housle a klavir A dur

Krystof Kohout': housle / violin

Petr Novdak?: klavir / piano




60

Fibonacci Quartet

Jediné téleso, které ziskalo jak proni cenu, tak cenu publika
na mezindrodni soutézi smyccovijch kvartetii Premio Paolo
Borciani v Itdlii (2024).

The only ensemble to have won both the First Prize
and the Audience Prize at the Premio Paolo Borciani
International String Quartet Competition in Ttaly (2024).

Joseph Haydn Luna De Mol, Krystof Kohout:
Smyécovy kvartet & 5 D dur, op. 64 housle / violin
,Skrivanéi”, Hob.II1:63 Elliot Kempton: viola

Findlay Spence: violoncello
Béla Barték
Smyécovy kvartet &. 5, Sz. 102

Robert Schumann

Smyé&covy kvartet & 3 A dur, op. 41
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Kacerkova & Vrabec
& katedrala
sv. Bartoloméje

Kaderkova & Vrabec & St. Bartholomew’s Cathedral

Johann Sebastian Bach
Piéce d"Orgue, BWV 572

Camille Saint-Saéns
Priere, op. 158

Johann Sebastian Bach

O Mensch, bewein dein Sinde gross,

BWV 622

Alessandro Stradella
Sinfonia &. 2

Arvo Part

Spiegel im Spiegel

Bernhard Krol
Laudatio pro lesni roh

BedFich Antonin Wiedermann
Toccata a fuga f moll

Camille Saint-Saéns
Andante pro lesni roh a varhany

Michaela Kééerkovd': varhany / organ

Ondfrej Vrabec?: lesni roh /
French horn
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Pévecké gala
z Basileje

Singing Gala from Basel

Piibéhy ldsky a Zivota — od Schumanna ke zlaté éfe Broadwaye

Stories of love and life — from Schumann to the golden age of Broadway

Vecer posluchacdm nabidne koncert
dvou mladych 3pickovych zpévakd

z Hudebni akademie Basilej (Hoch-
schule fir Musik Basel) za doprovodu
pianisty Jana Schultsze, ktery je
zdrovefi hlavnim hostujicim dirigentem

Plzeniské filharmonie.

The evening will feature two young
top singers from the Basel Academy of
Music (Hochschule fir Musik Basel),
accompanied by pianist Jan Schultsz,
who is also the principal guest conduc-

tor of the Pilsen Philharmonic.

Tamina Biber': sopran / soprano
Joseph Cooper Kendall? tenor

Jan Schultsz?: klavir / piano
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Tamerlan

& Josef Myslivecek

Il gran Tamerlano & Josef Myslive¢ek

P¥ib&h ze vzddlenych zemi i dob

v mistrovské opefe ,bozského Cecha”.
Josef Mysliveéek ve své dobé& uchvatil
[t4lii, ted’ se jedna z jeho oper poprvé
dostavd i do Plzné.

Hudba Josefa Mysliveeka ve své dobé
nadchla italské publikum, které tohoto
skladatele pdvodem z Prahy znalo jako
.l Boemo”. Byl inspiraci i pro Wolf-
ganga Amadea Mozarta a v posledni
dobé zazivd renesanci zajmu milovnikd
opery po celém svété. Myslivecek sva
jevistni dila tvofil vyhradné ve vysost-
ném zanru barokni doby opera seria,
vychézejicim z historickych, exotickych
&i mytologickych ndmétd a poskytujicim
prostor pro virtuosni exhibici p&vcd.
Dilo s pvodnim italskym ndzvem

Il gran Tamerlano mélo premiéru

v Miléné roku 1771 v pfilezitosti
kaZzdoroé&niho karnevalu. P¥ibéh o sile

DJKT-

DIVADLO ). K. TYLA V PLEZNI

touhy a schopnosti se ji vzddt, zasa-
zeny do stfedovéké osmanské Fide, se
stal nejéastéji uvddénou operou své
doby. S Tamerldnem se Josef Myslive-
&ek na jevidté plzefiského divadla
dostavé viibec poprvé. Inscenaci se
souborem nastuduji uzndvany slovinsky
rezisér Rocc a predni cesky dirigent
Vojtéch Spurny. Titulni role byla svéfe-
na Vojtéchu Pelkovi, vyhleddvanému
kontratenoristovi a prikopnikovi svého

oboru v Ceské republice.

A story from distant lands and times

in the masterful opera by the divine
Czech composer. Josef Mysliveéek
captivated ltaly in his day, and now
one of his operas is coming to Pilsen
for the first time.

Josef Mysliveéek's music thrilled Italian

audiences in his day, who knew the

composer, originally from Prague, as
“Il Boemo.” He was also an inspira-
tion for Wolfgang Amadeus Mozart
and has recently been experiencing

a renaissance of interest among opera
lovers around the world. Mysliveéek
composed his stage works exclusively
in the supreme genre of the Baroque
era, opera seria, which was based

on historical, exotic, or mythological
themes and provided space for virtuoso
performances by singers. The work,
originally titled Il gran Tamerlano, was
premiered in Milan in 1771 on the oc-
casion of the annual carnival. The story

of the power of desire and the ability

to renounce it, set in the medieval Otto-
man Empire, became the most frequent-
ly performed opera of its time. With
Tamerlano, Josef Mysliveéek is coming
to the stage of the Pilsen theatre for the
first time ever. The production will be
staged by renowned Slovenian direc-
tor Rocc and leading Czech conductor
Vojtéch Spurny. The title role has been
entrusted to Vojtéch Pelka, a sought-af-
ter countertenor and pioneer in his field

in the Czech Republic.

Rocc: rezie / direction
Jifi Petrdlik, Vojtéch Spurny: dirigent/

conductor
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Hakuna Matata

Komorni orchestr ,Hakuna Matata”
slozeny z poslucha¢d Konzervatore
Plzefi pFedstavi program sahaijici od
zndmych filmovych melodii po vaznou
hudbu.

V jeho prib&hu se ndvitévnici sezndmi
také s jednotlivymi hudebnimi néstroji
a budou mit pfilezitost polozit

hudebnikim zvidavé otazky.

The chamber orchestra “Hakuna
Matata” composed of students of
the Pilsen Conservatory will present

a programme ranging from well-known

film melodies to classical music. During

the programme, the audience will
also get acquainted with the various
musical instruments and will have
the opportunity to ask the musicians

inquisitive questions.

David Cizner: dirigent, vedouci
souboru / conductor, ensemble
leader

Orchestr Hakuna Matata / Hakuna
Matata Orchestra
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Karvay & Hagen
& Turnovsti

Karvay & Hagen & the Turnovsky’s

Franz Schubert
Smyécové trio B dur, D. 471

Wolfgang Amadeus Mozart
Duo pro housle a violu & 1 G dur,

KV 423

Francois Devienne
Kvartet pro fagot, housle, violu

a violoncello &. 3 g moll, op. 73

Franz Schubert
Smyé&cové trio B dur, D. 581

Ludwig van Beethoven

Smyécové trio G dur, op. 9, &. 1

Dalibor Karvay? housle / violin
Julia Turnovsky': viola
Julia Hagen®: violoncello

S$t&pan Turnovsky: fagot / bassoon
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K Plzni a Plzeriské filharmonii mate
zvlastni vztah. PFiblizite ném ho?

MG&j vztah k Plzni sahd az k mému ofci,
ktery zde v 3edesdatych letech pisobil jako
séfdirigent. Neddvno jsem mé&l moznost
slySet Plzefskou filharmonii ve videriském
Konzerthausu - byl to velmi silny okamzik.
O to vic mé t&3i, Ze mohu v Plzni vystoupit
jiz podruhé.

Fagot byvé nékdy povazovén za
~nendpadny” néstroj orchestru, ale mé
jedineény charakter. Co Vés k nému
privedlo?

Fagot je sice ob&as vnimén jako méné
ndpadny orchestrdlni néstroj, ale mé na
ném vzdy pfitahovala jeho kli¢ovd role
ve zvukovém spojeni orchestru. K tomu
se pridavd piekvapiva 3ife sél ve viech
polohdch, od nejvyssich az po nejhlubsi
tény. Tato barevnost a jedineénost zvuku
v riznych registrech jsou pro mé dodnes
velkou inspiraci.

Jaké je podle Vés nejvétsi vyzva pro
fagotistu? Co Vés na tomto néstroji
inspiruje?

Pdvodné jsem se chté&l ucit hie na hoboj,
protoze na n&j hrél mdj bratr. Velmi brzy

mé& viak zaujal teply a osobity zvuk
fagotu - stejné jako jeho pozoruhodnd
technickd komplexnost. Nakonec mé&
predeviim hlubokd poloha a vyrazové
moznosti fagotu natolik okouzlily, Ze jsem
si vybral prévé tento ndstroj.

Vyznamné se také angaZujete

v edukaéni &innosti, studenti Vdas velmi
uzndvaji a navstévuji Vase seminare.

Co byste vzkdzal mladym interpretim?
Mladym interpretdm bych chtél vzkazat,
ze kromé technické preciznosti je zdsadni
predeviim porozuméni a radost ze
zvl&stnich zvukovych vlastnosti néstroje.
Radost z vlastniho hrani se totiz pfirozené
prendsi na publikum - a &ini kazdou
interpretaci Zivou a zajimavou.

You have a special connection to the city
of Pilsen and the Pilsen Philharmonic.
Could you tell us more about it?

My connection to Plzef dates back

to my father, who served here as the
chief conductor in the 1960s. Recently,

| had the opportunity to hear the Pilsen
Philharmonic at the Konzerthaus in
Vienna — it was a compelling moment.
That makes me all the more pleased to be
able to perform in Pilsen for the second
time.

The bassoon is sometimes considered

a rather “inconspicuous” orchestral
instrument, yet it has a unique character.
What drew you to it?

Although the bassoon is sometimes
perceived as a less conspicuous

I
2

orchestral instrument, | have always been
fascinated by its crucial role in shaping

the orchestra’s sonic cohesion. Added to
this is the surprising range of solos in all
registers, from the highest to the lowest
tones. This colourfulness and uniqueness of
sound in different registers continues to be
a great inspiration to me to this day.

What do you think is the biggest
challenge for a bassoonist? What
inspires you about this instrument?

| originally wanted to learn to play

the oboe because my brother played

it. However, | was soon captivated

by the warm and distinctive sound of
the bassoon, as well as its remarkable
technical complexity. Ultimately, | was
particularly fascinated by the bassoon'’s
low register and expressive capabilities,
which led me to choose this instrument.

2 .
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You are also significantly involved in
educational activities, and students
greatly respect you, attending your
masterclasses with enthusiasm. What
message would you give to young
performers?

I would tell young performers that, in
addition to technical precision, it is
essential to understand and enjoy the
special sound characteristics of the
instrument. The joy of playing naturally
transfers to the audience, making every
performance lively and engaging.




Rudin & Rummukainen
& Kusnezow
& klavirni trio

Wolfgang Amadeus Mozart
Trio pro klavir, housle

a violoncello &. 5 C dur, KV 548

Edison Denisov
Trio pro klavir, housle

a violoncello &. 1

Franz Schubert
Trio pro klavir, housle
a violoncello B dur, op. 99, D. 898

Fedor Rudin?: housle / violin
Senja Rummukainen': violoncello

Boris Kusnezow?®: klavir / piano
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Kdy jste poprvé vystoupil v Ceské
republice a jaky dojem ve Vés zanechalo
mistni publikum?

Mé prvni vystoupeni v Ceské republice
nebylo vlastn& tak dévno! Bylo to v srpnu
2022 spolu s PKF - Prague Philharmonig,
Pavlem Niklem a Tomé&sem Netopilem.
Od té doby jsem hrdl na mnoha riznych
mistech - ve velkych sdlech, jako je
Smetanova sif nebo Filharmonie Brno,

i v men3ich, intimn&jsich prostordch,
napfiklad v Dvordkové domé ve Vysoké
u Piibrami. Af uz to bylo kdekoliv, vzdy

si pamatuji zajimavou smés hluboké
kulturnosti, opravdové zvédavosti

a upfimné vielosti Eeského publika. Diky
tomu se pokazdé, kdyZ se vracim do
Ceské republiky, citim jako doma.

Jste houslista s fascinujicim Zivotnim
pribéhem. Jste vnuk slavného ruského
skladatele Edisona Denisova, vyristal
jste ve Francii a vzdélani ste ziskal

v Rakousku. Jak tyto rozmanité kulturni
vlivy formovaly V&3 hudebni projev?

Diky tomuto Zivotnimu pfibéhu se dnes
vnimém hlavné jako Evropan, spise nez
abych se pevnéiji primkl k jedné z t&chto
zem|{. Samozfejmé mé to pfibliZilo
ruskému, francouzskému a videnskému

repertodru - v t&chto oblastech se

citim nejvice doma. Ale &eskou hudbu
mdém také nesmirné ré4d a snazim se na
Eeském repertodru pracovat s mistnimi
hudebniky co nej¢ast&ji - nejen

abych mu lépe porozumél, ale také
abych se u¢il a rozsifoval své hudebni
obzory obecné. V&fim, Ze je dilezité
zkoumat rozné historické tradice a to,

jak se hudebni d&jiny v probé&hu asu
vyvijely, abychom se co nejvice priblizili
autorovym zamé&rim. Ceskd hudba je
t&sné& propojena s videfiskou, ta je zase
napojena napfiklad na Itdlii, a to nds
privadi zpét k Némecku a Francii. Médme
velké §t&sti, Ze nd3 evropsky kontinent hosti
tolik roznych kultur - je to nesmirn& cenné
pro viechny druhy uméni, a samozfejmé
také pro lidské interakce a vyménu.

Casto se pohybujete mezi roli sélisty

a dirigenta, obé tyto dréhy jsou ndroéné,
jak se Véam je dafi propojovat?

To je opravdu velmi zajimavé otdzka.

Ve skutegnosti stoji role koncertniho mistra
piesné mezi t&mito dvéma. Ted, kdyz se
soustfedim jen na hrani a dirigovani, bych
si nedokdzal vybrat jen jedno z toho,
protoZe se z obou neustdle uim. Mdm
pocit, Ze jsem lepsim houslistou diky své
dirigentské zkusenosti, a zdroven je moje
prdce dirigenta obohacena (zvl&3té

u smy¢cl) mou vlastni instrumentdlni praxi.

When did you first perform in the Czech
Republic, and what impressions did the
local audience leave on you?

My first performance in the Czech
Republic was actually not that long ago!

It was in August 2022, together with
Prague Philharmonia, Pavel Nikl and
Tomd3 Netopil. Since then, | played a lot
in different places; big venues such as
Smetana Hall or Brno Philharmonie, and
smaller, intimate ones, as Dvoidk’s house
in Vysoké& at Pfibram. No matter where, up
to now | always remember an interesting
mix of extensive culture, genuine curiosity
and sincere warmth from the Czech
audience. This makes me feel like at home
every time | come back to the Czech
Republic.

You are a violinist with a fascinating

life story — the grandson of the famous
Russian composer Edison Denisoyv, raised
in France, and educated in Austria. How
have these diverse cultural influences
shaped your musical expression?

| now see myself mainly as a European
because of this story, rather than attaching
myself more strongly to one of those
countries. Of course, this made me closer
to the Russian, French and Viennese
repertoires and those are the ones where
| feel most at home. But | really love the
Czech music so much as well, and | try
to work on Czech repertoire with local
musicians as much as possible, not only
to understand it better, but also to learn
and expand my knowledge of music

in general. | believe it is important to
explore the different historical traditions
and how music history has evolved over

time, to get as close as possible to the
composer’s intentions. Czech music is
closely linked to the Viennese, which

is itself linked, for example, to Italy,

that brings us back to Germany and
France. We are very lucky to have so
many different cultures on our European
continent and this is something incredibly
valuable for all kinds of art, and of course
just for human interactions and exchanges.

You often move between the roles of
soloist and conductor, both of which
are demanding. How do you manage to
connect and balance these two paths?

This is a very interesting question. Actually,
the concertmaster’s role lies quite

exactly in-between those two. However,
as | now concentrate only on playing

and conducting, | would not be able to
choose between the two, because | keep
learning so much from both. | feel | get

a better violinist because of my conducting
experience, and at the same time, my work
as a conductor gets enriched (especially
with the strings) by my own instrumental
practice.
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Czech Slovak Cello

Quartet

Pavol Simaj
Tack (Diky)

Johann Sebastian Bach
Sarabanda a Gavotta D dur

Joseph Bodin de Boismortier
Sondta a moll

Georg Goltermann
Serendda op. 119/2

llja Zeljenka
Mdsica Eslovaca

Karl Friedrich Wilhelm Fitzenhagen
Ave Maria op. 41

David Popper
Polonéza d moll op. 14

Roman Haas

Visegradsky kvartet

Jifi Hanousek!, Eugen Prochéc?,
Jén Slavik®, Ales Kaspfik*: violoncello




80

Plzensky Orteus

Pilsen Orpheus

Slavnostni koncert a pfeddni hudebnich
cen lauredtdm za rok 2025. B&hem
koncertu zazni dila v interpretaci
lauredtd 2024 a 2025, kterd

zkomponovali soudobi skladatelé.

Gala concert and presentation of music
awards to the 2025 laureates. The
concert features works composed by
contemporary composers performed
by the 2024 and 2025 laureates.

Koncert ve spoluprdci Plzeriské filharmonie

a Nadace 700 let mésta Plzné, vyhlasovatele
cen Plzensky Orfeus a Plzerisky Orfeus junior,
kterd oceriuje Uspé3né mladé umélce v oblasti

klasické hudby.

Concert in cooperation with the Pilsen
Philharmonic and the 700 Years of Pilsen
Foundation, organizer of the Pilsen Orpheus
and Pilsen Orpheus Junior awards, which
recognize successful young artists in the field

of classical music.

Jifi Vejvoda: moderdtor / moderator

Integra Quartet

Joseph Haydn
Smyécovy kvartet C dur,
op. 33, &. 3, Hob.11:39

Leos Jandéek

Smy&covy kvartet &. 1
+Z podnétu L. N. Tolstého
Kreutzerovy sondty”

Béla Barték
Smy&covy kvartet & 6, Sz. 114

Kyoka Misawa, Rintaro Kikuno:
housle / violin

ltsuki Yamamoto: viola

Ye Un Park: violoncello

81
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Carmina Burana

Zdvérecny koncert festivalu Smetanovské dny

Closing Concert of the Smetana Days Festival

Carl Orff Alzbéta Poléckovd': soprén / soprano
Carmina Burana Tomas Kofinek?: tenor

Roman Janél®: baryton / baritone

Petr Fiala: sbormistr CFSB / choirmaster

Petr Louzensky: sbormistr KDS / choirmaster

Chuhei Iwasaki: dirigent / conductor

Cesky filharmonicky sbor Brno?
Kihnov détsky sbor®

Plzenska filharmonie
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Jak jste se dostal k dirigovéni a préci se
sbory — byla to pfirozend cesta, nebo
spis ndhoda? A jak dlouho vedete Cesky
filharmonicky sbor Brno?

Protoze jsem studoval na konzervatofi

a JAMU nejen klavir a skladbu, ale také
dirigovdni, tak jiz v dobé studii jsem
spolupracoval s roznymi chrémovymi

a amatérskymi sbory a pfipravoval

i dirigoval jejich koncerty a vystoupeni.
Po absolutoriu JAMU jsem 33 let
vyucoval na brnénské konzervatofi

a v roce 1990 jsem zalozZil profesiondlni
Cesky filharmonicky sbor Brno. Tento
mezindrodni renomovany sbor vedu jako
spravni feditel i hlavni sbormistr dodnes.

Kdyz se ohlédnete za svou dlouholetou

a uspésnou kariérou, co povazujete za
e e NPT

sv0j nejvétsi profesiondlni dspéch nebo

radost2 Co Vés na prdci se sborem stdle

nejvice naplivje?

V mé 35 let trvajici kariéfe sbormistra bylo
a je mnoho momenty, které |ze povazovat
za Uspéch, af je to spoluprdce s nejlepsimi
orchestry, dirigenty a sélisty, nebo fada
vyznamnych ocenéni za nade nahravky
s Ceskymi a hlavné zahrani¢nimi orchestry.

Natoéili jsme dosud pres 90 CD a DVD.

Ale nad t&mito Gspéchy je pro mne
nejvétsi radosti kazdy kvalitné odzpivany
koncert, at v n&jaké evropské metropoli,
tak i v malém Eeském nebo moravském
mésté.

Carmina Burana je pro sbory
a orchestry velké vyzva i prestizni
zélezitost. Co je pro sbor

nejpodstatnéjsi pfi studiv a interpretaci
tohoto dila?

Carmina Burana Carla Orffa je atraktivni
a velmi &asto uvadénd kantdta. Cesky
filharmonicky sbor Brno ji zpival

jiz mnohokrdt u nds i v zahranigi

a pofadatelé rdznych festivald a koncertd
ji radi zafazuji do programu pro jeji
vyraznou kvalitu a oblibenost.

Jak se podle Vas dé pristoupit k tomu,
aby provedeni tak znémého dila
prineslo publiku nejen zndmou hudbu,
ale i novy prozitek?

Kazdé znamé dilo je zavislé pfedevsim
na kvalitnim nastudovani. Vedle sboru je
totiz nutnd spoluprdce orchestru, sélistd
a dirigenta. Kazdé provedeni Carminy
Burany je podminé&no dokonalou
spolupraci viech slozek. Velmi také
zdlezi na koncertnim prostoru a jeho
akustice - jinak zni skladba na 3irém
prostranstvi, tzv. open air, kde se musi
pfizvucovat, a jinak v koncertnim sdle.

How did you get into conducting and
working with choirs — was it a natural
progression, or more of a coincidence?

And how long have you been conducting
the Czech Philharmonic Choir Brno?

Because | studied not only piano and
composition at the conservatory and
JAMU, but also conducting, | collaborated
with various church and amateur

choirs during my studies, preparing

and conducting their concerts and
performances. After graduating from
JAMU, | taught at the Brno Conservatory
for 33 years. In 1990, | founded the
professional Czech Philharmonic

Choir Brno, and | continue to lead this
internationally renowned choir as its
administrative director and principal
choirmaster.

When you look back on your long and
successful career, what do you consider
your most outstanding professional
achievement or joy? What still fulfils you
most about working with the choir?

Throughout my 35-year career as a
choirmaster, there have been and still are
many moments that can be considered
successes, whether it be collaborations
with the world’s best orchestras,
conductors, and soloists, or numerous
prestigious awards for our recordings
with Czech and, above all, international
orchestras. We have recorded over 90
CDs and DVDs to date. But above and
beyond these successes, my greatest joy
comes from every concert performed to
a high standard, whether in a European
metropolis or a small town in Bohemia or
Moravia.

Carmina Burana is a great challenge and
a prestigious undertaking for choirs and
orchestras. What is most important for a
choir when studying and performing this
work?

Carl Orff’s Carmina Burana is an
attractive and frequently performed
cantata. The Czech Philharmonic Choir
Brno has performed it many times at home
and abroad, and organizers of various
festivals and concerts often include it in
their programmes due to its outstanding
quality and popularity.

How do you think a performance of

such a well-known work can bring the
audience not only familiar music, but also
a new experience?

Every well-known work depends primarily
on high-quality rehearsals, where, in
addition to the choir, the orchestra,
soloists, and conductor must also work
together. Every performance of Carmina
Burana requires perfect cooperation
between all components, and the concert
venue and its acoustics play a crucial
role. The composition sounds different in
an ample open space, where it has to be
amplified, than it does in a concert hall.

s
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Muzikantska nadéje

Chance for Young Musicians

6. rocnik / 6th year

Nadanym détem ze zdkladnich
uméleckych skol Plzn& a Plzefiského
kraje a studentim plzefiské
konzervatofe je uréen projekt

Muzikantské nadgje.

Projekt vyvrcholi nékolika slavnostnimi
koncerty ve méstech Plzefiského
kraje. Déti i studenti si pod taktovkou
Chuheie lwasakiho spole&né zahraji
s filharmoniky, a proniknou tak do

svéta profesiondlnich hudebnikd.

uzikantskd
Nade]

The project Chance for Young
Musicians is intended for gifted
children from primary art schools
in Pilsen and the Pilsen Region and

students of the Pilsen Conservatory.

The project will culminate in several
festive concerts in the towns of the
Pilsen Region. Children and students
will play together with the Philharmonic
Orchestra under the baton of Chuhei
Iwasaki, and thereby immersing
themselves in the world of professional

musicians.

Muzikantské nadéje 2025 / Chafics for Young;

Musieighs 2025
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Doprovodné akce

Accompanying events

14.2.20226 — 16:00 — U Branky
Masopust, masopust, jen mé€ holka nevopust...

Carnival, carnival, just don‘t leave me, girl...

26.-28.2.2026 — Zapadocfeské muzeum
46. Plzenské mezioborové sympozium
r 46th Pilsen Interdisciplinary Symposium

|
&
. i 27.2.-24.5.2026 — Zépadoceska galerie, Vystavni siti 13
i e Vystava Svét pod povrchem: jeskyné, podzemi
¢ - a podsvéti v uméni 19. stoleti

Exhibition The World Beneath the Surface: Caves, Underground
Worlds, and the Underworld in 19th-Century Art

26.2.-30.4.2026 — Studijniavédecka knihovna Plzefiského kraje

Vystava Podzemim k pokroku - Technické déjiny
Plzné€ a Plzenskav 19. stoleti

Exhibition: Underground to Progress — Technical History of Pilsen
and the Pilsen Region in the 19th Century

30.3.2026 — 10:00 — Konzervatof Plzen, Dtm hudby
Interpretacni seminar

Interpretation seminar
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Masopust, masopust,
jen mé holka
nevopust...

Carnival, carnival, just dont leave me, girl...

Organizétor: Plzefsky lidovy soubor Organizer: Pilsen folk group Mladina

Mladina

(RRICTY

-
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46. Plzenské
mezioborové

sympozium

KARLOVA

46th Pilsen Interdisciplinary Symposium

Podzemi a podsvéti: mijtus, symbol a realita 19. stoleti
The Underground and the Underworld: Myth, Symbol,

and Reality in the 19th Century

Organizétor: Ustav pro d&jiny uméni
FF UK Praha
Organizaéni tym:

Petr $émal, Ustav pro d&jiny uméni,
Filozofickd fakulta Univerzity
Karlovy Praha

Jifi Kopecky, Katedra muzikolo-
gie, Filozofickd fakulta Univerzity
Palackého Olomouc

Petra Koldfovd, Ndrodni galerie
Praha

Zahdjeni probéhne 26. dnora 2026
v 9:30.

Pfedstavy o svétech skrytych pod
povrchem zemé& odpraddvna jitfily
lidskou fantazii, asto s sebou také
nesly mytologické a ndboZenské
konotace. S aktualizaci starovéké
mytologie na pielomu 18. a 19. stoleti
se dostalo zvl&3tni pozornosti

motivu podsvéti, které byvalo
zdmérné asociovdno s podzemnimi
prostorami, umé&lymi jeskynémi ¢i
jejich naznaky. Romantické tendence
také podnécovaly dosud nebyvaly
zdjem o povésti o uméle vytvofenych
podzemnich komunikacich, o nichz se
¢asto zmifiovala dobovd mistopisnd

a folkloristickd literatura i publicistika.

2 UNIVERZITA

Motiv ,tajné chodby” se dokonce
stal sou&asti vyznamnych literarnich
dél, stejné tak i umélecky nendroéné
a ,pokleslé” literatury. Romantismus
19. stoleti ozivoval i dal3i mytologické
témata spojend s podzemim (Blani&ti
rytifi, poklady, skFitci).

V 19. stoleti se viak diky rozvoji
promyslu a urbanizaci utvarel

i materidlni protipél zmin&nych
podzemnich svétd, jenz zahrnoval
nejroznéjsi technickd dila a prostiedi
jejich budovateld; predmétem zdjmu
je i fenomén ,polosvéta”, podsvati

v metaforickém slova smyslu, jenz

se ale zdroven poijil s podzemim

skuteénym.

Ideas about worlds hidden beneath the
Earth’s surface have stirred the human
imagination since time immemorial, they
also carried mythological and religious
connotations. With the revival of ancient
mythology at the turn of the 18th and
19th centuries, special attention was
paid to the motif of the underworld,
which was deliberately associated

with underground spaces and artificial
caves or their hints. Romantic tendencies
also sparked unprecedented interest

in legends about artificially created
underground passages, which were

often mentioned in contemporary
topographical and folkloric literature
and journalism. The motif of the
“secret passage” even became part
of important literary works, as well
as artistically undemanding and

“decadent” literature.

Nineteenth-century Romanticism also
revived other mythological themes
associated with the underground (the
Knights of Blanik, treasures, goblins).
In addition, however, it was precisely
in the 19th century, thanks to industrial
development and urbanization, that

a completely material antithesis to the
aforementioned underground worlds
emerged, which encompassed a wide
variety of technical works and the
environment of their builders. Another
subject of interest is the phenomenon
of the “half-world,” which was an
underworld in a metaphorical sense,
but at the same time was connected to

the real underground.
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doc. PhDr. Ji¥i Kopecky, Ph.D.,
vystudoval obor hudebni véda

na Filozofické fakulté Univerzity
Palackého v Olomouci (Mgr.

v roce 2002) a na Masarykové
univerzité v Brné (Ph.D. v roce
2005). Jednosemestrdlni studijni
stdze stravil na St. Cloud State
University v Minnesoté (2000)

a na Martin-Luther Universitét
Halle-Wittenberg (2003/2004).
Vede Katedru muzikologie FF UP

v Olomouci, zamé&fuje se na hudebni
dé&jiny v Ceskych zemich 19. stoleti
(vybér z monografii: Opery Zdefika
Fibicha z devadesatych let 19. stoleti,
Né&meckd operni scéna v Olomouci
1770-1878, spoluautor titulu Libue.
Edice libret / Edition of Libretti).

Jifi Kopecky, Ph.D., studied musicology
at the Faculty of Arts of Palacky
University in Olomouc (MA in 2002)
and at Masaryk University in Brno
(PhD in 2005). He spent one semester
studying internships at St. Cloud State
University in Minnesota (2000) and

at Martin-Luther Universitét Halle-

Wittenberg (2003/2004).

He heads the Department of
Musicology at the Faculty of Arts,
Palacky University in Olomouc,
focusing on the history of music in

the Czech lands in the 19th century
(selection of monographs: Operas by
Zdenégk Fibich from the 1890s, German
Opera in Olomouc 1770-1878,
co-author of Libuse. Edition of Libretti).

y

Mgr. Petr Sémal, PhD. je historik

uméni, publicista, vysokoskolsky

pedagog. Vyuluje dé&jiny uméni

na Ustavu pro dé&jiny uméni Univerzity
Karlovy v Praze. Zaméfuje se na
sochafstvi a malifstvi 19. a poéatku
20. stoleti, jeho specializaci je
vyzdoba architektury této éry.

Jako kurator se podili na vystavéch
Umélecké zahrady pod Nuselskym
mostem, mapuijicich ¢innost sochafsko-
Stukatérskych dilen. V dobé& pisobeni
v Nérodni galerii v Praze pfipravil
vystavy Francouzsky impresionismus:

mistrovskd dila ze sbirky Ordrupgaard

(2019), Bydleni v uméni (2019),
Akvarel mezi Prahou a Vidni

(2023-24).

Petr Samal, PhD, is an art historian,
publicist, and university lecturer. He
teaches art history at the Institute of Art
History at Charles University in Prague.
He focuses on sculpture and painting
of the 19th and early 20th centuries,
specializing in the architectural
decoration of this era. As a curator, he
participates in exhibitions of the Art
Gardens under the Nusle Bridge, which
map the activities of sculpture and

stucco workshops.

During his time at the National Gallery
in Prague, he prepared the exhibitions
“French Impressionism: Masterpieces
from the Ordrupgaard Collection”
(2019), “Housing in Art” (2019), and
“Watercolours between Prague and
Vienna” (2023-24).

PhDr. Petra Kolafovd, PhD. je
kurdtorkou Nérodni galerie v Praze

se specializaci na kresbu a grafiku

konce 19. stoleti a prvni poloviny

20. stoleti. Vystudovala dé&jiny uméni
na Filozofické fakulté Univerzity
Karlovy v Praze a na Université Paris 1
Panthéon-Sorbonne. V Nérodni
galerii pfipravila né&kolik vystav, mj.

V krouzcich dymu. Portrét moderniho
umélce (2022). Je autorkou domdcich
a zahraniénich publikaci zabyvaiicich
se Ceskym a francouzskym vytvarnym
uménim v mezioborovém kontextu,

zj. ve vztahu k divadlu a tanci.

PhDr. Petra Koldtovd, PhD., is a curator
at the National Gallery in Prague,
specializing in drawings and prints
from the late 19th century and the first
half of the 20th century. She studied art
history at the Faculty of Arts of Charles
University in Prague and at Université
Paris 1 Panthéon-Sorbonne. She has
organized several exhibitions at the
National Gallery, including “In Circles
of Smoke: Portrait of a Modern Artist”
(2022). She is the author of domestic
and foreign publications dealing with
Czech and French visual arts in an
interdisciplinary context, particularly in

relation to theatre and dance.
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Svet pod povrchem:
jeskyné, podzemi
a podsvéti vumeni

19. stoleti

Exhibition The World Beneath the Surface: Caves, Under-
ground Worlds, and the Underworld in 19th-Century Art

Vernisdz 26. Gnora 2026,
éas bude upfesnén

Predstavy o svétech skrytych pod
povrchem zemé& odpraddvna jitfily
lidskou fantazii. Spojovaly se nejen

s ndboZenskymi a mytologickymi
vyznamy, ale také s touhou &lovéka
prozkoumat, poznat a dobyt tento
bé&zné& nedostupny prostor. Podzemi se
stavalo Gtoéistém, v némz lidé hledali
ztracené bezpeéi &i se odddvali
Jajnym” &innostem, které nemély byt

na odich. Vystava pfedstavi motivy

podzemi a podsvéti ve vizudlni kultuFe
19. stoleti v nékolika tematickych

celcich.

Zaméfi se na fenomén jeskyni, umélych
&i prirodnich, které byly soucésti
krajinnych parkd a kulturni krajiny

na prelomu 18. a 19. stoleti. Jeskyné
se navic staly pfedmétem zdjmu

uméni jako fascinujici krajinéfsky
ndmét, a zdroven se v jejich
vyobrazovdni odrdzely badatelské
z4jmy, zachycujici poddatky pravéké
archeologie, speleologie i turismu.

Romantické tendence také

podné&covaly dosud nebyvaly zdjem

o povésti o uméle vytvofenych
podzemnich komunikacich, domnéle
spojujicich rozna mista. Motiv ,tajné
chodby” se dokonce stal soucdsti
vyznamnych literarnich dél i umélecky
nendroéné a ,pokleslé” literatury,

a v podobé ilustraci pronikl také do
vytvarného umé&ni. Romantismus

19. stoleti ozivoval i dal3i mytologické
témata spojend s podzemim (Blanicti
rytifi, poklady, skfitci), kterd se stdvala

predmétem zobrazeni.

Vedle toho se v 19. stoleti diky
urbanizaci a rozvoji primyslu utvarel
zcela materidlni protipél zmin&nych
podzemnich svétd, hrajici vyznamnou
Glohu v dobové spolecnosti, jenz
zahrnoval nejroznéjsi technickd dila

a prostiedi jejich budovateld (dopravni
tunely, kanalizace, pivovarské sklepy,
délni dila). Rozmanité plény, fezy

a ndkresy téchto prostor budou rovnéz
soucdsti pfipravované vystavy.
Vystava vyuzije vizudlni potencidl,

jejz skytalo vyobrazovdni skutegnych
podzemnich prostor i fantazijnich
pfedstav o podzemnich svétech.

V grafikach, kresbéch, malbéch

a fotografiich z ,dlouhého 19. stoleti”
se pro tyto G&ely Easto vyuzivalo
kontrastd svétla a stinu a dal3ich

prostiedkd, které dodnes sugeruji

tajemny svét pfirodniho, umélého

i bajného podzemi.

Ideas about worlds hidden beneath the
earth’s surface have stirred the human
imagination since time immemorial.
They were associated not only with
religious and mythological meanings,
but also with man'’s desire to explore,
discover, and conquer this normally
inaccessible space. The underground
became a refuge where people sought
lost security or indulged in “secret”
activities that were not meant to be
seen. The exhibition will present motifs
of the underground and the underworld
in 19th-century visual culture in several

thematic sections.

It will focus on the phenomenon of
caves, whether artificial or natural,
which were part of landscape parks
and cultural landscapes at the turn of
the 18th and 19th centuries. Caves,

in themselves, also became a subject
of inferest in art as a fascinating
landscape motif, and at the same time,
their depiction reflected the research
interests of the early days of prehistoric

archaeology, speleology, and tourism.

Romantic tendencies also sparked

an unprecedented interest in legends
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about artificially created underground
passages, supposedly connecting
various locations. The motif of “secret
passages” even became part of
important literary works, as well

as artistically undemanding and
“decadent” literature. In the form of
illustrations, it also found its way into

fine arts.

Nineteenth-century Romanticism also
revived other mythological themes

associated with the underground (the
Knights of Blanik, treasures, goblins),

which became subjects of depiction.

In addition, thanks to urbanization
and industrial development, an
entirely material counterpart to the
aforementioned underground worlds
was created, playing an essential
role in contemporary society, which
included various technical works and
the environments of their builders
(transport tunnels, sewers, brewery
cellars, mines). Various plans, sections,
and sketches of these spaces will also

be part of the upcoming exhibition.

The exhibition will utilize the visual
potential offered by depictions of real
underground spaces and fantastical
imaginings of underground worlds.

In graphics, drawings, paintings,

and photographs from the “long

19th century,” contrasts of light and
shadow, as well as other means, were

often used for this purpose, which still

suggest the mysterious world of natural,

artificial, and mythical underground

spaces.
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Podzemim k pokro-
ku - Technické déjiny
Plzn¢ a Plzenska

v 19. stoleti

Underground to Progress — Technical History of Pilsen
and the Pilsen Region in the 19th Century

Vernisdz 25. tnora 2026 od 17:00

Pivovarské sklepy zn& v Plzni kazdy.
Jenze podzemi nabizi mnohem vic nez
slavnou tradici piva. V 19. stoleti se
pod povrchem Plzné i celého Plzefiska
odehrdla doslova revoluce - vznikala
kanalizace, vodovody, doly nebo
Zelezni&ni tunely, které zménily Zivot
obyvatel i tvdF celého regionu. Vystava
navitévniky zavede do doby, kdy
podzemni stavby pfindsely Cistotu,
rychleji dopravu a rozvoj primyslu.
Ukazuje, Ze pravé v hlubindch zemé
se rodil pokrok, ktery polozZil zaklady

moderni spolednosti.

Everyone in Pilsen is familiar with the
brewery cellars. But the underground
offers much more than the famous
tradition of beer. In the 19th century,
a revolution took place beneath the
surface of Pilsen and the entire Pilsen
region - sewerage systems, water
mains, mines and railway tunnels
were built, changing the lives of the
inhabitants and the face of the whole
region. The exhibition takes you
back to a time when underground
structures brought cleanliness,

faster transportation, and industrial
development. It shows that it was in
the depths of the earth that progress
was born, laying the foundations for

modern society.
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Interpretacni
seminar

Interpretation seminar

Tti $pickovi sélisté, ti pohledy na Fedor Rudin': housle / violin
hudbu - interpretaéni semindf pro Senja Rummukainen?: violoncello
posluchaée Konzervatofe Plzen. Boris Kusnezow?: klavir / piano

Studenti budou mit pfilezitost
zdokonalit svdj hudebni projev pod

vedenim piednich profesiondlnich

hudebnika. Konzervator

Plzen
Three top soloists, three perspectives

on music - an interpretation seminar

for students of the Pilsen Conservatory.

Students will have the opportunity to

refine their musical expression under

the guidance of leading professional

musicians.




Historie testivalu

The history of the festival

':'.___." 'i* B

Smetanovské dny

predstavuji vyznamny

. kulturni svatek,

ktery kazdoro&né
nabizi obyvateldm

. i navitévnikom Plzné

bohaté a riznorodé
umélecké zazitky. Ve svém ndzvu
(pOvodné Smetandv festival, od roku
1985 Smetanovské dny) nese festival
iméno velké osobnosti Eeské hudby
- Bedficha Smetany, ktery podle
vlastnich slov prozil v Plzni b&hem studii

nejkrasnéjsi léta svého Zivota.

Festival byl zaloZen spole&né
plzefiskymi a prazskymi institucemi pod
vedenim Odboru kultury Mé&stského
NV Plzef.

Byl minén jako viceoborovd umélecka
piehlidka pro vefejnost s odbornym
sympoziem pro specialisty a zvané
hosty. Kulturni program nabizel

rdzné zénry - operu, symfonické

a komorn{ koncerty, ¢inoherni
predstaveni a vystavy, pfipadné podle
potfeb tématu film nebo piedndsky

pro vefejnost. Védeckd setkani,

obsahové t&sné propojend s akcemi
z0&astnénych instituci, byla vzdy
zaméfena na objevovani riznych

aspektl Zivota 19. stoleti.

Kriticka 90. léta pFinesla Fadé
kulturnich instituci boj o existenci

a transformaci. Park kultury a oddechu,
hlavni pofadatel kulturnich programg,
se stal sou&asti kulturniho stfediska
Esprit a pozdéji zanikl, o pfeZiti
bojoval také Plzefsky rozhlasovy
orchestr, ndsledné transformovany do
Plzefiské filharmonie. Je obdivuhodné,
Ze se i v této obtizné dobé& podafilo

existenci festivalu udrzet.

Zménu pfinesl rok 2005, kdy novy
poradatel, Dominik centrum s.r.o.,
pfi respektovdni stfedniho tématu
otevfel festival novym trenddm

a multizdnrovosti a rozsifil i dobu
kondni festivalu (v za&dtcich byl

zdélezitosti jednoho tydne).

Po problémech, které se objevily
v souvislosti s financovdnim
Smetanovskych dnd v roce 2012,

pak v grantovém fizeni vysout&zila
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pofadatelstvi festivalu Plzefisk&
filharmonie, kterd do té doby
realizovala v rdmci tohoto festivalu

nékolik mimofadnych koncertd.

V souéasné dobé pfi jeho pfipravé
spolupracuje s tymem odbornikd

z Ustavu dé&jin uméni Akademie véd
CR, Ustavu pro &eskou literaturu
Akademie véd CR, Filozofické fakulty
Univerzity Karlovy v Praze i Archivu
mésta Plzné a s odborniky z fady
plzefiskych instituci. Zadpado&eské
hudebni centrum a Konzervatof
Plzefi se pFipojuji svymi koncerty,
Zapadodleské muzeum, Studijni

a védeckd knihovna Plzefiského kraje
a Zapadodeskd galerie realizuji
zajimavé a inspirativni vystavy.
Konzervatof Plzefi navic kazdé

dva roky (od roku 2002) poradé
Mezindrodni smetanovskou klavirni
soutéz, jejimz vyvrcholenim jsou
koncerty lauredtd se 3pickovymi
interpretagnimi vykony. SoutéZici

[1l. kategorie se ve findInim kole uz
tradiéné utkdvaiji v partnerstvi Plzefiské
filharmonie na pédiu Velkého sdalu

Mé&sfanské besedy.

P¥inosnd jsou vzdy predstaveni
Divadla J. K. Tyla stejné jako produkce
zpfistupfujici svét ,vazné hudby”
zdbavnym, hravym zpdsobem

mlad3im divékdm.

Dnedni Smetanovské dny tedy stejné
jako ve svém prvnim roéniku propojuji
védeckou odbornou linii s fadou
uméleckych oblasti otevienych Siroké
vefejnosti - s hudbou, divadlem,
vytvarnym uménim, filmem i fotografii
- a napliuji tak povodni zdmér celého

festivalu.

V poslednich deseti letech na festivalu
vystoupili Sophia Burgos, Kristjan
Jarvi, Alexander Ghindin, Pascal
Rogé, Alban Beikircher, Alexander
Blettenberg, Daniel Miller-Schott,
Fedor Rudin, §tépén Turnovsky, Jifi
Stivin, Ilvan Klénsky, Ivo Kahdnek,
Igor Ardadev, Daniel Wiesner

a dali. Z orchestrd mdZeme jmenovat
napfiklad Mnichovskou filharmonii,
Norimberské symfoniky, Symfonicky
orchestr Sttedonémeckého rozhlasu
(MDR) Lipsko nebo Symfonicky orchestr
hlavniho mésta Prahy FOK

a Symfonicky orchestr Ceského

rozhlasu.

Douféme, Ze pfiznivci festivalu si
v nabidce najdou to, co je jim blizké

a milé.

Smetana Days represent a significant
cultural holiday that annually offers

residents and visitors to the city




of Pilsen rich and varied artistic
experiences. In its name (originally the
Smetana Festival, since 1985 Smetana
Days), the festival bears the name of an
outstanding personality in Czech music
- Bedfich Smetana, who, according to
his own words, spent the most beautiful
years of his life in Pilsen during his

studies.

The festival was founded jointly by the
Pilsen and Prague institutions under the
leadership of the Department of Culture
of the Pilsen Municipal Council. It was
intended as a multidisciplinary artistic
festival for the public, accompanied
by a professional symposium for
specialists and invited guests. The
cultural programme offered a variety
of genres, including opera, symphonic
and chamber concerts, drama
performances, and exhibitions, or,
depending on the theme, films or

lectures for the public. The scientific

of Culture and Recreation, the main
organizer of cultural programmes,
became a part of the Esprit Cultural
Centre and later disappeared.
Additionally, the Pilsen Radio Orchestra
struggled to survive, and it was
subsequently transformed into the Pilsen
Philharmonic Orchestra. It is admirable
that the festival managed to survive
even in these difficult times. A change
was introduced in 2005, when the new
organizer, Dominik Centre, Ltd., while
respecting the central theme, opened
the festival to new trends and multi-
genre, and expanded the duration of
the festival (originally it was a one-
week event). After the problems that
occurred in connection with financing
the Smetana Days in 2012, the Pilsen
Philharmonic, which had successfully
organized several extraordinary
concerts up to that point, won a grant

competition for the organization of

City Archive, and with experts from
several Pilsen institutions. The West
Bohemian Music Centre and the Pilsen
Conservatory join with their concerts,
the West Bohemian Museum in Pilsen,
the Education and Research Library
of the Pilsen Region and the Gallery
of West Bohemia present interesting
and inspiring exhibitions. In addition,
every two years (since 2002), the
Pilsen Conservatory has organized
the Smetana International Piano
Competition, culminating in concerts
featuring laureates of exceptional
interpretive qualities. The competitors in
the 3rd category traditionally compete
in the final round in partnership with
the Pilsen Philharmonic on the stage
of the Great Hall of M&stanska
beseda. The performances of JK Tyl
Theatre are always beneficial, as well
as productions, making the world of

" . . n . .
classical music” accessible in a fun,

in its first year, connects the scholarly
and professional lines with a series

of artistic areas open to the general
public - music, theatre, visual arts, film,
and photography - thus fulfilling the

original intention of the festival.

Over the last ten years, notable
performers have included Sophia
Burgos, Kristjan Jérvi, Alexander
Ghindin, Pascal Roge, Alban
Beikircher, Alexander Blettenberg,
Daniel Miller-Schott, Fedor Rudin,
St&pan Turnovsky, Jifi Stivin, Ivan
Klansky, Ivo Kahdnek, Igor Ardasev,
Daniel Wiesner, among others. Among
the participating orchestras were, for
example, the Munich Philharmonic,
Nuremberg Symphony Orchestra,
Central German Radio Symphony
Orchestra (MDR) Leipzig, or the Prague
Symphony Orchestra and Prague A'
Radio Symphony Orchestra.

o
We hope that fans of the Smetana ~ ."* f,ﬁf“

the festival. Currently, it collaborates playful way for younger audiences.

meetings were always focused on
and cooperates in its preparation with

Days will find'something they like and ., ' il;@

exploring different aspects of life in the So, nowadays, the Smetana Days, as
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19th century, in terms of content closely
linked to the events of the participating

institutions.

The critical 1990s brought a struggle
for existence and transformation to

numerous cultural institutions. The Park

a team of experts of the Institute of Art
History of the Academy of Sciences
of the Czech Republic, the Institute

for Czech Literature of the Academy
of Sciences of the Czech Republic,
the Faculty of Philosophy of Charles

University in Prague and the Pilsen

enjoy in the programme. o
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Mate radi Plzeriskou filharmonii2 Libi se Vém nase koncerty2 Fandite
ndm? Podpofte nds, i drobny prispévek se pocitd. Doprejte si jesté vice
neviednich hudebnich zézitko.
Klub pratel Plzeriské filharmonie, klub mecendsd, podporovateld
a fanouskd.

® 3 Grovné élenstvi pro soukromé osoby

® 4 drovné ¢lenstvi pro firmy a podnikatele

Do you like the Pilsen Philharmonic2 Do you like our concerts2 Are you
a fan of us2 Support us, even a small contribution counts. Get even more
extraordinary musical experiences.

Club of Friends of the Pilsen Philharmonic, club of patrons, supporters
and fans.

® 3 levels of membership for private persons

® 4 levels of membership for companies and entrepreneurs

CLENSTVI PRO DARCE JEDNOTLIVCE

Membership for individual donors

Fanousek Podporovatel

Fan Supporter

Mecends
AN

Patron

CLENSTVI PRO FIRMY

Membership for companies

(©) Pro srdcare St¥ibrné

For the Silver
Heartthrobs

@ Bronzova

Bronze

Y DAIKIN

®
F] PLZENSKA
¥ = TEPLARENSKA

Vice nez energie/ﬂj/\

AN B

SVEJKOVSKY & KABELKOVA

GROUP ADVOKATI
ey
BOHEMIA SEKT i
Gty Flicnee VIR ARSI Merlot d'Or
COURTYARD'
BY MARRIGTT
Pilser

Pisen (eﬁul\u\m

Philharmonic

¢ A N X B 9

o
4

Mgr. Zdenék Hazdra, Ph.D.

Manazer Klubu prétel Plzeriské filharmonie /
Manager of the Club of Friends of the Pilsen Philharmonic

+420 725 397 460
zdenek.hazdra@plzenskafilharmonie.cz

i

MgA. Michal Cejna Karban

PR manaZer, ticketing, zékaznicky servis /
PR manager, ticketing, guest service

+420 602 486 635
michal.karban@plzenskafilharmonie.cz

e )

Klub pratel Plzeniské filharmonie

Plzeriska

filharmonie
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Détsky klub Filharmonicek
Phil Harmonic Children’s Club

Ahoj kluci a holky,

imenuiji se Filip Harmoniéek, ale
viichni kamarddi u nés v Plzefiské

filharmonii mi Fikaji Filharmoni&ek.

PFidejte se ke mné& a mé kamarddce
Radyfice do détského klubu. Spole&né
zazijeme spoustu hudebnich
dobrodruzstvi. Nemusite umét

na nic hrat, stadi, Ze méte hudbu radi.
Tésime se na vas!

Vyhody ¢lenstvi v klubu:

®  4-5 setkdni v roce

® ndvitévy generdlnich zkougek

®* moznost exkurzi do zdzemi
nahrévacich studii a Ceského
rozhlasu

*  vyjimeé&né zdazZitky pfi setkdni
s hudebniky

* inftenzivnéjsi kontakt s klasickou
hudbou
privétivou formou

® soutéze o ceny

® rozvijeni hudebnich znalosti

® novd pratelstvi

Hello boys and girls,

my name is Philip Harmonic, but all my
friends at the Pilsen Philharmonic call

me Phil Harmonic.

Join me and my friend Radinka in the
children’s club. We will have lots of
musical adventures together. You don't
have to know how to play a musical
instrument, all you have to do is like

music.
We look forward to seeing you!

Benefits of club membership:

® 4-5 meetings per year

® visits to dress rehearsals

® the opportunity to take excursions
to the facilities of the recording
studios and the Czech Radio

® exceptional meeting experiences
with musicians

® more intensive contact with
classical music in a friendly way

® competitions for prizes

® developing musical knowledge

® new friendships

Ptihlasky a informace na:
Applications and information at:

\

www.plzenskafilharmonie.cz/filharmonicek (

13
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Financ¢ni partneri

Financial partners

A‘

Kulturni PLZENSKY KRAJ

MINISTERSTVO
KULTURY

Hlavni medialni partneii:
General Media Partners

() Ceska televize = pizen
Cesky rozhlas

PLZENSKY

g publico

Medialni partneri:

Media partners

operaplus.cz praha

BLANIK

ﬁ vrs m
HITRADIOLY), - Courtry Roros

RADIO| Raaaadio

Partneri

Partners

MESTANSKA °
BESEDA Dj KT, KTV

V PLZNI

Konzervator Plzen

do m hUd bY

700

——— Konzervator Z c Zapadoteska galerie v Plzni ZAPADOCESKE
y_*—— Plzen G . MUZEUM .
V PLZNI
+

Studijni a védecka knihovna Jﬂ.dﬂl‘@ % UNIVERZITA

Plzeiiského kraje Stifter J KARLOVA

L2 klasik - ~~g
Thaske orza+ 3lessis

Verein

®

L]
F] PLZENSKA
1= TEPLARENSKA

Vice nez energie//{/\

Vodérna 5]

M) BOHEMIA SEKT COURTYARD' @
Merlot d'Or ’ Filsen

GRAFICO cCOPY GENERAL WNneeqly

Participujici instituce

Participating institutions

Konzervator Plzen Studijni a v€decka knihovna

Divadlo Josefa Kajetana Plzetiského kraje

Tylav Plzni Zapadoceska galerie v Plzni

Ustav pro déjiny uméni
FF UK Praha

Zapadoceské muzeum v Plzni
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Zahajovaci koncert 25. 2. 2027
Bedrieh Smetana - Ma vlast

Chuhei lwasaki: dirigent

Plzenskd filharmonie
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Pofadatel festivalu Smetanovské dny

e L e pera Praha Mlmopery (2016)

Koncertni sezéna 2026/2027
Naladte se s nami!

[}

Rl 905, (2019) Pfedprodej abonentnich vstupenek na koncertni sezénu

m. " l IF’I r'ﬁ 2026/2027 zagind 18. kvétna 2026.
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www.smetanovskedny.cz www.plzenskavstupenka.cz www.plzenskafilharmonie.cz
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Studentsky Last Minute
Plzenské filharmonie

* Pro vsechny studenty a mladé posluchace do 26 let.

¢ Jednotnd cena 100 K¢ na viechny koncerty.

* Stadi prijit hodinu pred koncertem a vybrat
si z poslednich volnych mist.

Konzervator
H Plzen www.plzenskafilharmonie.cz
Plati na viechny akce pofadané Plzeriskou filharmonii po predloZeni platného
studentského prikazu. Akce je platné pouze v pfipadé volné kapacity.
konzervatorplzen.cz

; /A‘ MINISTERSTVO
Kulturni @S] pizENsKY KRAJ KULTURY
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Festival Smetanovské dny je élenem
Asociace hudebnich festivald

Ceské republiky / The Smetana Days
Festival is a member of the Association of
Music Festivals of the Czech Republic

www.czech-festival.cz

Plzenskd filharmonie je &lenem

Asociace symfonickych orchestro

a péveckych sbori Ceské republiky / The
Pilsen Philharmonic is a member of the
Association of Symphony Orchestras and
Choirs of the Czech Republic

WWW.Asops.CZ

www.smetanovskedny.cz
www.plzenskafilharmonie.cz

Kontakty

Contacts

Mgr. Lenka Kavalova

feditelka festivalu, intendantka,
dramaturgie / Director of the Festival,
Intendant, Dramaturgy

Ivana Kandlerova
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personalistika, dotaéni programy /
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Plzefiska filharmonie, o. p. s.
ndmésti Miru 10, 301 00 Plzen

www.plzenskafilharmonie.cz

Mgr. Zdenék Hazdra, Ph.D.

vedouci kanceldfe Plzenské filharmonie,
projektovy manazer / Head of the Pilsen
Philharmonic Office, Project Manager

zdenek.hazdra@plzenskafilharmonie.cz

Bc. Jakub Truneéek

vedouci koncertniho oddéleni, ticketing,
smluvni agenda / Head of the Concert
Department, Ticketing, Contracts

jakub.trunecek@plzenskafilharmonie.cz

MgA. Barbora Dvorakova

produkee, koncertni oddéleni /
Production, Concert Department

barbora.dvorakova@plzenskafilharmonie.cz

Jaroslav Sajdl

produkce, koncertni oddé&leni /
Production, Concert Department

jaroslav.sajdl@plzenskafilharmonie.cz

Cenék Urbanec
technicka podpora / Technical Support

cenek.urbanec@plzenskafilharmonie.cz
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